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Many heart-fealt thanks for the condolences 
and kind comments received after last month's 
issue appeared with the article about my 
mother's passing. Some readers thought the 
cover photo might have been an original Edi- 
son publicity photo, and others mentioned va- 
rious things about the Edison "Moderne". 

Please have any items for the next issue in 
by early May. _ 





Invention 



On Tuesday, November 24, we had the pleasure 
of attending the official ceremony which 
marked the 100th anniversary of the opening 
of Edison's laboratory complex at West Orange, 
New Jersey — "The Invention Factory." The 
event culminated a year of activities at the 
Edison National Historic Site to honor the 
opening by Edison of his new laboratory one 
hundred years to the day. The day-long cele- 
bration featured distinguished speakers, 
tours of the Site, a phonograph demonstration, 
an "audience participation" in the Black Maria 
movie studio, the viewing of a new film on 
Edison's work at West Orange, a demonstration 
by Hewlett Packard of their digital transfer 
of Edison discs to tape, and refreshments (in- 
cluding a white chocolate bust of Edison!) 



1987 view of the laboratory complex with one of the 
surviving factory buildings in the background. The 
W snapshot was taken from the parking lot of the neigh 
i boring A & P Supermarket, once the location of the 
t Diamond Disc manufacturing building. 



SPECIAL OFFER ! ! In honor of the event, the week 
ly newspaper which serves West Orange produced a 
special 28-page tabloid sized supplement entitled 
"100 Years of Edison." The paper includes many 
articles abour Edison's life and inventions and con 
tains several nice photos (as well as dozens of un- 
avoidable advertisements for area businesses ! ) . We 
have recently obtained a limited supply of these 
supplements from the publisher and offer them to 
GRAPHIC readers while the supply lasts for $2.00 
each postpaid, or three for $5.00. 



Thomas Edison's great-grandchildren Michael Sloane 
and Lizabeth Sloane Taraskewicz cut the ribbon at 
the original laboratory entrance, signifying the be 
ginning of the West Orange complex's second century 



Below : View of the West Orange laboratory 
and factory shortly after its 1887 opening 



"I will have the best equipped and 
largest laboratory extant, and the 
facilities incomparably superior to 
any other for the rapid and cheap 
development of an invention." 













For our Phonograph Department this issue, we are reprinting 
the following article from the July, 1918 issue of Good Fur - 
niture Magazine . It comes to us through the courtesy of 
reader Jerry Donnell. We wonder if any of our readers have 
ever seen models such as those pictured in figures 7 & 9. 

THE PHONOGRAPH 
AS A PIECE OF FURNITURE 

CHAPTER XII 

IN A SERIES ON MUSICAL INSTRUMENTS 

By W M . LAUREL HARRIS 



In an article in these pages* it was pointed out 
that modern automatic musical instruments offer 
unappreciated resources from the standpoint of 
interior decoration. It is unfortunate that these 
resources have not yet been utilized to their full 
extent by the manufacturers of fine automatic 
instruments. During the past year, however, 
a very apparent change has taken place in the 
large factories and workshops where gramo- 
phones and phonographs are made. Much more 
attention is now being paid to the question of 
decorative design than was thought necessary in 
former years. The particular types of instru- 
ments which the writer condemned in his first 
article arc now generally condemned by the world 
at large and by the manufacturers themselves. 
These seem to have been few real and enthusias- 
tic admirers of the old-fashioned awkward auto- 
matic player cases, the graceless lines of which 
are firmly fixed upon the minds of every one who 
thinks or talks about phonographs. 

Up to the present time the manufacturers of 
automatic players have encountered but one 
serious difficulty — to fill their orders. The anxiety 
of the public to buy phonographs in increasing 
numbers have always been so feverish that the 
element of discrimination may hardly be said to 
have entered the consideration to any extent. 
Observant persons frequenting fine houses very 
often see the undeniably ugly woodwork of old- 
fashioned automatic players in the midst of 
splendid housefurnishings and furniture. The 
general aspect of such homes is always marred 
by such objectionable woodwork and finish. The 
charming decorative possibilities inherent in 
finely wrought and well designed music cabinets 
and cases for automatic players have so far been 
consistently overlooked or forgotten by the 
housewives of America. A large number of our 
more cultured women feel quite as anxious to 
have their homes arranged with judgment and 
good taste as they are to don becoming frocks, 
and yet they give but little thought to the deco- 
rative appearance of their phonographs. 

As years go by and time begins to mark the 
lines of age on a matron’s brow the background 
and atmosphere of her home life, as expressed 
by the fine furniture and hangings of her house, 
becomes more and more important, to her happi- 
ness. Her chairs, tables, curtains and wall cover- 
ings play an increasing part in the impression 
she can make and in the homage she can claim 
from her own family and friends as well as from 
casual acquaintances. But our sagacious and 
thoughtful housewives appear to have been quite 
as anxious to secure phonographs regardless 
of style, general appearance, fitness or color, 
as are the most thoughtless and heedless members 
of society. The novelty and wonderful achieve- 
ments of automatic players have carried such 
instruments into the most carefully designed 

*The Problem of Automatic Players: 



surroundings, quite regardless of decorative judg- 
ment or good taste. The result has been that all 
manufacturers have, till very recently, considered 
the quantity of their output rather than its qual- 
ity or stylistic character. The time, however, 
is near at hand, if indeed, it is not already here, 
when the large and increasing number of dis- 
criminating buyers of automatic players will 
exercise an insistent demand for instruments of 
grace and beauty. The irresistible force of a 
discriminating buying public can bring into being 
anything our people desire or need and is even 
now influencing profoundly the policy of our 
largest creators of fine musical instruments. 

When one pauses to consider that the industry 
of modern automatic players has grown up within 
less than twenty years, it seems quite evident 
that public taste has hardly had time or the 
necessary experience to formulate intelligent 
demands. But these demands are now being for- 
mulated and are beginning to find expression in 
no uncertain tones. 

The decorative possibilities of musical instru- 
ments in the future are great and there is no 
reason why phonographs and other musical 
instruments should not become the best designed 
housefurnishings in the world. There are, indeed, 
hardly any mechanical restrictions to restrain 
the artist-designer of phonograph cases. 

The only essential requirements are a safe 
strong box to hold the delicate mechanism of the 
player and convenience of operation. In America 
two essential types of instruments have been 
developed. The small cheap portable instrument, 
more or less like a music box, and the larger and 
better planned type of player which is designed 
to stand as a permanent piece of furniture, liable 
to be criticised quite as seriously from its decor- 
ative and artistic aspects as any of the chairs, 
tables, wall hangings or other notable factors in 
home making and housefurnishing. 

Originally the manufacturers and designers of 
modern automatic players were inclined to con- 
sider the instruments they produced as interlop- 
ing and unwelcome objects in the sacred realm 
of home furnishings. As a consequence, the first 
cases lor phonographs produced for wide use were 
designed to occupy as little floor space as possible 
so that they might squeeze into the unoccupied 
corners of our rooms. The early instrument 
cases were almost all constructed on an upright 
pattern, with the musical instrument proper at 
the top and a box or closet for holding records 
at the bottom. The alternative for this style of 
instrument was the portable music box intended 
to be placed on any table or convenient bench 
when in use, and put away or covered up between 
times. When not in use these smaller portable 
instruments were either very much in the way on 
some useful table or else they had to be secreted 
or stored in a closet or vacant room. The ever- 
December, 1916, pages 365-376. 



increasing number of new records have presented 
a very serious problem to the devotees of auto- 
matic music, so a well planned rack or small 
closet seemed necessary to protect their easily 
injured surfaces from accidents and careless 
handling. The designs and shapes of the early 
phonographs were also influenced by a fanciful 
idea that bulging woodwork, following somewhat 
the lines of a violin case, would indicate a better 
sounding machine than if the case were built on 
straight and simple lines. Recent experiments 
have demonstrated that the uncertain curves and 
aimless bulging lines of these early types of eases 
were quite unnecessary and useless. The original 
styles in cases had other serious practical dis- 
advantages besides those already enumerated. 
For instance, the upright instrument with the 
sound producing machinery at the top was quite 
beyond the reach of the smaller members of the 
family, while the closet for the records was 
uncomfortably near the floor for the aged or cor- 
pulent admirers of music. Because of these 
undoubted difficulties we have often seen estab- 
lished almost by necessity a species of partner- 
ship between the children and the grown up 
people of the family. By this mutual agreement 
the small and nimble children were in the habit of 
manipulating the records in the closet while their 
taller seniors placed the records in the proper 
place, started the machinery and removed the 
records again at the proper moment. The chil- 
dren then return them to their places in the closet 
on the lower lever near the floor for future use. 

In particular the more fascinating and influen- 
tial members of every household when dressed 
to look their best found the record repositories 
near the floor, as first designed, most inconvenient 
and extremely awkward. The result has been 
that tall upright cases are going out of vogue. 
In their stead the manufacturers are producing 
horizontal styles in their newest cases in which 
the musical instruments and the records are all at 
about the same convenient level, about the height 
of an ordinary table. On the other hand, upright 
eases have the undeniable practical advantage 
of occupying very little floor space in crowded 
city apartments. The old and meaningless bulg- 
ing forms of upright cases are rapidly disappear- 
ing and in their stead upright cases arc now 
being made which are much simpler in line and 
more architectural in design. Figures 1, 2 and 
3 give a fair idea of compact upright instruments 
that now find a ready market at moderate prices 
for modest homes. But with these very compact 
methods of construction, the difficulty remains 
for the music lover that lie or she is always 
forced to stoop down almost to the floor when 
selecting records. To avoid this difficulty and 
yet to furnish an upright instrument for small 
city houses is a problem that may well interest 
furniture designers in America. 

Figure 4 shows one solution of the difficulty. 
The record closet has been eliminated and the 
highly ornamented case contains nothing but the 
instrument. This is one of the most graceful 
and ornamental automatic players on the market 
and at the same time is one of the most popular. 
The light and airy character of the design is well 
chosen and excellently proportioned for its struct- 
ural function and purposes. Here, apparently 
without visible effort, the designer has so con- 
trived the case that it appears as a fitting 
exterior for a superior musical instrument of any 
sort. In this respect this particular upright case 
excels many of the more richly carved music 
cabinets that all too frequently appear as if they 
had been intended to hold objects of practical 
and substantial consideration like bread and 
cheese. Not a few well known automatic players 
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Figures i, 2, 3. 
.Simple upright cabinets with 
a perforated panel for the 
sound horn and a small 
closet for the records below. 



Figure 4. 

Ornate upright case of 
Charles II motif. 



Figure 5. 

Plain upright case with rich- 
ly carved sound panel in 
William and Mary style. 



Figure 4. 



Figure 1. 



Figure 2. 



Figure 3. 



Figure 5. 
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Figure 6. Elaborate Modern Phonograph Case. Mod- Figure 8. Case in the Chinese style by Myron Holmes, 
eled after Louis XII cupboard in Cluny Museum, Paris. showing the ornamentation of the interior 
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Figure 7. Ornamental wall panel, to conceal an automat ic j>layer. 

(Designed and executed bg Louise Cox.) 























today are actually encased in reproductions of 
historical bread chests and cheese closets used by 
frugal housewives in the centuries that are gone. 
Other designs arc reproductions of famous 
treasure chests and substantial closets of one 
variety or another. To get around the difficulty 
of storing records for Figure 4, a music cabinet 
similar to the automatic player case has been 
designed in the same general style. The two 
pieces of furniture are thus of even height and 
may be placed to balance each other in almost 
any scheme of interior decoration, planned more 
or less in the style of the English Restoration. 

By slightly increasing the floor space occupied 
by an automatic player, as in Figure 5, sufficient 
lateral or horizontal space may be obtained so 
that the repository for records may be placed 
slightly above the floor. By this method the 
trials of stooping over to select new records have 
been perceptibly decreased. The William and 
Mary instrument, shown in Figure 5, was, no 
doubt, planned consciously or unconsciously as a 
compromise between appearance and probable 
utility. 

Unfortunately, manufacturers have no trust- 
worthy way of feeling out the public pulse in 
these matters of taste and decorative necessity 
and are forced to try out many and various ideas 
by expensive methods. Then, too, enterprising 
manufacturers not infrequently create very 
expensive automatic players to aid in their adver- 
tising campaigns or educational propaganda, or 
to emphasize the fact that their organization can 
make as handsome instruments as any similar 
manufacturing institution. Expensive, specially 
built show pieces are naturally very seldom sold. 
As an excellent example of such show pieces we 
have reproduced with this article in Figure 6 a 
phonograph case constructed after the well known 
lines of a famous Louis XII cupboard now pre- 
served in the Cluny Museum at Paris. Ornate 
late Gothic carvings were carefully reproduced 
by modern craftsmen with all the religious sym- 
bolism and heraldic patterns so characteristic of 
French mobiliary art at the beginning of the 
sixteenth century. Massive furniture of this 
sort is very akin to architecture and the solutions 
to our problems, which such works of art may 
offer for housing automatic players, naturally 
suggest that designers can go one step further 
and build phonograph closets in the walls. Archi- 
tects and decorators have in fact already made 
such arrangements, though it must be confessed 
that people’s minds in general find the idea 
repugnant. We feel sadly lacking in fanciful 
thought and imagination when music must come 
to us through a register in the wall like heat 
from a hot air furnace. 

This aesthetic difficulty can of course be over- 
come by mural paintings as is demonstrated by 
the painted panel shown in Figure 7. In this 
design Louise Cox has concealed the sound horn 
of the phonograph behind the ornamental panel 
at the left of the pictorial composition and has 
placed the record cabinet at the right. By the 
charming landscape and the lovely figures of 
singing children the artist has suggested thoughts 
of amiable charm and grace to fittingly prepare 
the expectant listeners for exquisite melodies. 
Even the most matter of fact people enjoy look- 
ing at something really beautiful while listening 
to music. Handsome baritones and lovely 
sopranos are always much more popular and 
more enthusiastically applauded by the public, 
all other things being equal, than are those 
singers in whose physical makeup beauty has 
unhappily been left out. The same principle 
applies in no less degree to automatic players. 
Whether our music comes to us through a cast 
iron register or from within an exquisitely painted 
arabesque and panel is a matter of importance 



and is worthy of forethought. Many unusual 
and original decorative compositions for auto- 
matic player cases come of course within the 
realm of the special order men and decorators, 
rather than within the more limited artistic 
circles of - our manufacturers of phonograph 
cases. On the other hand, the phonograph manu- 
facturers should be keenly interested in every 
device and artistic arrangement which will 
advance their interest and make automatic 
instruments more popular in handsome homes. 

Many of the very ornate special order music 
cabinets for phonographs which have been 
created by skilful artists are decorated with 
lacquer after the Oriental fashion. Figure 8 is 
a photographic reproduction from a red lacquer 
phonograph case designed and executed by 
Myron Holmes in the Chinese style. This phon- 
ograph is planned to be closed and locked dust- 
proof when the instrument is not being played. 
The records are cared for securely in little draw- 
ers and, closets, while the sound horn is attached 
behind what appears at first sight to be merely 
empty shelves at the centre of the piece. The 
automatic player itself is at the top above the 
open shelves. This handsome and eminently 
successful piece of decorative cabinctmaking 
shows very clearly how perfectly the most techni- 
cal requirements of phonographs may be cared 
for and satisfied in a manner equally pleasing to 
the eye. 

One of the most splendid and unique of special 
order music cabinets which have recently conic 
to the writer’s attention is shown in Figure 9, the 
structural framework of which was designed by 
a well known furniture maker and decorated by 
Pieter Myer. This handsome piece of furniture 
is particularly well studied in its general propor- 
tions, form and color. The exquisite tones of the 
lacquered panels are, however, the greatest 
beauty of the piece. Instead of confining the 
enthusiastic artist strictly to the well known 
types or styles of Chinese and Japanese lacquer 
work, the architect of this piece permitted Pieter 
Myer to exercise his skill after the Persian mode 
of ornamental painting. 

There is a great future in store for our 
industrial artists when the time arrives that 
buyers of fine furniture exercise the same discre- 
tion and discernment in selecting phonographs as 
they now display in selecting chairs and tables. 
They may very properly go a step further and 
make their automatic players the centre of inter- 
est and the keynote of their best schemes of 
interior decoration. Very often in American 
homes the general scheme of color may be irre- 
proachable, the style and form of furniture may 
be faultless, but the final effect on the home- 
maker’s mind and on the visitor, is lack of char- 
acter and true personality. 

In other days the dominant and personal notes 
of rare beauty found in luxurious interiors were 
frequently supplied by the decorative features 
of a harpischord, clavichord, or other musical 
instrument possessing undeniable and transcend- 
ental grace and charm. Very frequently, in the 
splendid palaces of Renaissance princes and 
potentates sainted shrines or small portable altar- 
pieces furnished the superlative works of art that 
gave true distinction to their palaces. Often, too, 
the rarest religious paintings and the most popu- 
lar musical instruments were combined as effect- 
ive decorative points of interest. The smaller 
and less pretentious homes and workshops at that 
epoch of Europe’s greatness were handsomely 
embellished with lovely carvings of famous 
patron saints and exquisitely painted panels of 
wonderful design expressing the noble sentiments 
and lofty aspirations of their possessors. These 
varied notes of decoration in ancient days gave 
distinction and exquisite charm to contemporane- 
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ous life and home making. 

In modern times sainted shrines have disap- 
peared and our musical instruments have fre- 
quently become the most ugly of all our house- 
furnishings. Let us hope that our makers of 
automatic players will soon sec their chance to 
have musical instruments once more assume their 
rightful and preponderant position of magnifi- 
cence and splendor in the homes of all the people. 
To bring about this much-to-be-desired result, 
a certain amount of educational publicity is nec- 
essary. The home makers of our time must be 
brought to understand that a dominant and 
splendid note is always necessary in every 
scheme of color and of decorative design. With- 
out one superlative touch of beauty the most 
faultless and perhaps the most expensive interiors 
arc apt to look flat, stale and unprofitable. 

The makers of phonographs owe it to their 
craft now to take the initiative and make people 
understand that musical instruments are by 
rights indicative of the highest refinement and 
culture and should occupy a distinguished posi- 
tion in every home. The most skilful artists 
might profitably be employed as designers and 
inventors of fine interiors to harmonize with 
splendid automatic players. For the most part 
the manufacturers and special order men of the 
present day are content to remain upon the 
defensive, hoping only to disarm criticism. Their 
ambition often rises no higher than to have even 
their most expensive cases just about pass muster 
and escape if possible, outright condemnation. 
As a natural result, they make automatic players 
disguised to look like desks, cupboards, bread 
chests, treasure boxes, and in fact anything and 
everything that is not musical. The time has 
come when the great manufacturers, the special 
order men and our best artists ought to combine 
their resources and talents to glorify and magnify 
the grace and beauty of automatic players. Here 
and there an artist, working in his or her quiet 
studio, has sensed this vital issue and has essayed 
to create phonograph cases that display real 
imaginative charm and gracious color combined 
with a personal expression of inventive genius. 

We have already referred to the decorative 
wall panel with singing children, designed and 
painted by Louise Cox and intended to conceal 
an automatic player. The same artist has 
designed and executed two interesting cases for 
phonographs which display a curious and unusual 
charm somewhat Romanesque or Byzantine in 
character. A music cabinet of this sort is so 
curiously rich in form and color that it can well 
become the centre of all attention, as phonographs 
must of necessity become when actually in use. 
Louise Cox is perhaps the most hardy innovator 
in the craft of designing boxes for phonographs, 
although she is no doubt better known in the 
artistic world as a portrait painter. These care- 
fully conceived phonograph cabinets by Louise 
Cox arc frequently designed, carved and painted 
by the whole family working collectively, 
or in succession as the spirit moves, and 
represent in consequence an unusually high 
quality and variety of expression. Kenyon 
Cox, President of the National Society of 
Mural Painters, is of course so well known that 
he needs no introduction to the reader. His 
mural decorations are found in almost all the 
more important public buildings of the land. 
Allan Cox, his son, who helped in designing the 
two music cabinets used as illustrations, was 
until recently practicing architecture in New 
York City, though now he is on the battle /rout 
in Italy. But by common consent these elabo- 
rately carved music boxes and cabinets arc 
credited to Mrs. Cox, who was the originator of 
the idea and who executes the principal features 
of the designs. In Figure 10, through an ingenious 







Figure 12. Early Italian Upright Case richly 
carved and moulded. 




Figure 15. Horizontal Case with elaborate Japanese 

carved and perforated panels. 





Figure 13. Horizontal Case in Adam Design, showing 
the lavish use of Chinese lacquered panels. 




Figure 1G. A chaste rendering of French Gothic tracery 

motifs in a horizontal case. 



How many of these models 
can YOU identify? (Fig. 13 
should be an easy one due 
to its appearance on a com- 
mon record sleeve of the 
period.) For complete list 
of manufacturers and sup- 
pliers, see credits at the 
end of the text on page 9 . 




Figure 14. Early English Horizontal model with ornate 
raised panels and beaded applied ornament. 




Figure 17. Adaptation of Sheraton design in a 
simple horizontal case. 




Figure 19. Adaptation of William and Mary design in 
an inexpensive horizontal case. 



Figure 18. Modem interpretation of Jacobean forms in 

a modest horizontal case. 




Figure 20. Adaptation of Tudor Panels in a light 
horizontal case of good proportions. 




I'igure 21. Elaborate horizontal 



; , A-mporate Horizontal cause showing the 
of decorative panels in the Chinese fashion. ' 
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mechanical arrangement, the sound horn is placed 
behind the fantastic circular carving at the 
centre. The panels to the right and left hold the 
records. 

In Figure 11 the carved door on the left is made 
to open when the phonograph is in use and shut 
when not in use, to protect the instrument from 
dust and dampness. The door to the right opens 
on a small closet for keeping records, arranged 
at a convenient level for the hand. 

Such works of art as these cases bv Mrs. Cox 

% 

may not accord with the namby-pamby interiors 
that so many of us tolerate as homes. But an 
inspiration for high ambitions is apparent in her 
curious, sumptuous and splendidly ornamental 
case designs. Such undoubted talent for indus- 
trial art deserves the prompt attention of instru- 
ment makers as a means of increasing the prestige 
of their machines. The time is coming for the 
automatic player industry when increased com- 
mercial rivalry will bring about the keenest kind 
of competition in case design between different 
nianulacturers. Then the present condition of 
keeping production up to the demand will give 
way to a survival of the fittest in quality. To 
these will go the demand for quantity production. 
'I'be makers of fine instruments have even now 
been taught that the cases in which they instal 
phonographs must not offend the eye. And the 
time is not far distant when they will realize that 
to bold securely their positions they must produce 
automatic players of characteristic and surpass- 
ing beauty. Any money that is expended today in 
developing better ease designs for mechanical 
players should not be looked upon as an avoid- 
able expense, or even as an investment for future 
profit, but rather as an inevitable necessity. 

The manufacturer who fails to keep abreast 
with the popular trend in housefurnishing is apt 
to be penalized severely in years to come, finding 



ill-patterned cases. As there are practically no 
mechanical restrictions placed upon the designer 
of cabinets for modern automatic instruments, it 

seems inexcusable that such cases should be of 
ungainly shape or unpleasing surface and color. 
Among American manufacturers the best results 
so far obtained have been along the line of 
period models. At the more popular showrooms 
these period models are displayed in sympathetic 
surroundings with oak paneling as a background, 
or with tapestries about and sufficient other 
furniture and furnishings to establish in the 
buyer’s mind a sense of general style. 

The Early Renaissance cabinet, Figure 12, is 
one of the most successful upright models now on 
the market. The doors unlock and open when 
the instrument is to be used, revealing elaborate 
decorative paintings on the inside. 

In the horizontal case shown in Figure 15 the 
necessity for doors that open and shut has been 
eliminated by placing the sound horn behind the 
intricately carved and perforated panel of birds 
and flowers. This automatic player case is one 
of the handsomest to be found along Fifth 
Avenue, but the instrument is very hard to sell. 
Being large and rather unusual in design the 
conservative housekeeper hardly knows what to 
do with such a piece of furniture. A well sus- 
tained educational propaganda is therefore 
necessary to create in people’s minds a definite - 
and exact decorative ideal to which such a large 
and ornate piece of furniture will naturally 
correspond. 

During former periods such men as the divine 



Raphael and the opulent and gifted Rubens deco- 
rated the popular musical instruments of their 
day and arranged with skill the palaces of their 
patrons to make fitting backgrounds for the 
spinets, harpischords and virginals they so skill- 
fully and enthusiastically embellished. The 
collective energy and the educational force of this 
co-operation between the greatest artists and the 
best manufacturers of the sixteenth and seven- 
teenth centuries elevated artistic taste and aes- 
thetic judgment for countless thousands of Euro- 
pean people. Co-operation of this sort between 
the vital forces of art and industry is even more 
important today than in the days of Europe’s 
Renaissance. Manufacturers who like to create 
fine things often revile the general public because 
a large portion of our people do not possess good 
taste in furniture. That unfortunate portion of 
the public now afflicted with bad taste has never 
had a chance to acquire knowledge concerning 
the wonderful and untried happiness that may 
come to all of us through beautiful furniture and 
home furnishings. 

It is the duty of all our manufacturers, artists 
and museum authorities to co-operate more 
closely and more effectively with each other in 
creating for the whole nation definite ideals 
concerning home furnishing. In this noble, useful 
and patriotic educational propaganda the makers 
of automatic players are in position to take a 
leading part. 



tor illustrations accompanying this article the author wishes to acknowledge the courtesy- 
of the following: Figures 1, 2, 3, 5, 6, Thomas A. Edison, Inc.; Figures 4. 12 to 16, Columbia 
Graphophone Co.; Figures 7. 10. 11, Louise Cox; Figure 8, John Wananmkor; Figure 9 

Klni ^.';' 1 & Son; I'lgures 17, 18, 19, Pathe Freres Phonograph Co.; Figures 20 and 21 
oonora Phonograph Corp. — Editor. 




his storerooms cluttered up with unsalable and 



Figure 9. 



Figure 11. 



Fiirur 



Figure 9. Special order cabinet and stand 
in Louis XIV design with Persian Lacquered 
Decorations. 

Figure 10. Romanesque Music Cabinet 
designed and executed by Louise Cox. The 
central panel is perforated for the phono- 
graph horn. 

Figure 11. A Music Cabinet in Byzantine- 
Romanesque design with doors to open 
when the instrument is in use. 

(Designed and executed by Louise Cox.) 
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Neglected Edisoii 
Diamond Disc Artists 



Virginia Rea (a.k.a. "Olive Palmer") 

by D. E. Ferrara 



The marked improvements in radio transmission and 
changes in the early carbon and condenser types of 
studio microphones introduced many young recording art- 
ists to larger audiences throughout the Roaring Twen- 
ties and the Depression-filled Thirties. Artists such 
as Franklyn Baur, "The Original Voice of Firestone," 
Jessica Dragonette, Richard Crooks, John Charles Thom- 
as, Lawrence Tibbett, Mary Lewis, Marion Talley, Frank 
Parker, and Frank Munn became household names as the 
nation listened attentively to its radio receivers. 

One such artist was the lyric coloratura soprano Vir- 
ginia Rea, who was better known as Olive Palmer on ra- 
dio. 

Virginia Rea (pronounced "Ray") was born in Louis- 
ville, Kentucky. As a child, she was encouraged by her 
family to sing at church. In fact, she became soprano 
soloist at the First Methodist Church. Later, the art- 
ist attended Drake University, Des Moines, Iowa. While 
at college, she was overheard rehearsing several oper- 
atic arias, and she was assigned the title role in the 
college operetta. 

After a brief study in France, the artist telephoned 
William Wade Hinshaw, then director of the American 
Opera Company , New York, and sang over the phone the 
"Shadow Song" from Dinorah. Miss Rea came to New York 
and started study under Sergei Klibansky. He told her 
not to imitate Amelita Galli-Curci and to develop her 
own voice along its own natural lines. 

In 1922, Virginia Rea appeared in Baltimore as Gilda 
in Rigoletto with the Baltimore Opera Association. 

This was followed by a Pacific Coast tour connected 
with Brunswick recordings. Later that year, the artist 
spent the winter studying under Blanche Marchesi, 
daughter of the famed vocal pedagogue, Mathilde Mar- 
chesi (1821-1913), who taught artists such as Frances 
Alda, Unma Eames, and Dame Nellie Melba. 




A Youthful Virginia Rea 
(from the 1921 Brunswick catalogue) 



Virginia Rea made her radio debut in 1925 at WJZ, 
New York. She was extremely successful, and in the 
course of a few months she became soloist on the Ever- 
eady Hour. Before the contract expired the artist was 
engaged for the Palmolive program. She became "Olive 
Palmer" and was billed as "The Olive Palmolive Girl." 



She remained as soloist until 1932 when the program was 
discontinued. Other engagements followed quickly — six 
months on the Goodyear and Buick programs. (1932-1934), 
eighteen months on America's Album of Familiar Music 
(1935-1936), and eighteen months on The Chevrolet Pro- 
gram (1936-1937). In addition, there were numerous 
guest appearances with General Motors, Show Boat, Hit 
Parade, Magic Key, Smith Brothers, Paul Whiteman, and 
Radio City Party programs. 

After 1937, however, nothing is known about this 
charming soprano. Years later, famed recording artist 
Lewis James, in an interview with Jim Walsh, stated 
that she had a poor marriage and, with her career fin- 
ished, died of a broken heart. It seems this statement 
came from a poor script of a radio soap opera. It is 
possible, however, that Virginia Rea could still be 
alive. Granted, she would be well over eighty years 
old. Any information about this artist would certainly 
be appreciated from any of the readers. 

A Discography Perspectus 

Virginia Rea recorded for Edison, Brunswick, Colum- 
bia, and Victor. it was the Brunswick Company, how- 
ever, that best utilized her creative talents. She ap- 
peared for over six years on Brunswick and recorded ev- 
erything from operatic arias and art songs to popular 
duets with Franklyn Baur. Her label status varied with 
the compositions. She appears on green and gold labels 
for the operatic and art songs, purple label for stand- 
ard English ballads, and black label for art songs and 
operettas. As the main lyric soprano, she also ap- 
peared in numerous vocal ensemble recordings including 
the Brunswick Light Opera Company , the Gaiety Musical 
Comedy Chorus , and a series of twelve-inch recordings 
with The Merrymakers, better known on Victor as The 
Revelers . 

She was a staff recording soprano for Columbia. She 
appears with the Columbia Light Opera Company in 1926 
and 1927. She recorded only one duet: "Like You," Co- 
lumbia 1035-D with Franklyn Baur, tenor. 

She was a staff soprano with Victor; however, she 
made one Red Seal, "Indian Love Call," Victor 4027. 

She was utilized in numerous vocal ensembles including 
the Eveready Hour Group, and soprano soloist in Vic- 
tor's first electrically recorded set of Victor Herbert 
compositions. Album C-1, recorded in 1926, captured 
the excellent acoustics of the First Baptist Church, 
Camden, New Jersey, as well as the excellent musician- 
ship on Nathaniel Shilkret in presenting such a show- 
case of talent. A large orchestra was used and se- 
lect artists from the Victor company's catalogue made 
for an historical occasion. Miss Rea may be heard in 
Gems from "Babes in Toyland," "The Red Mill," and 
"Sweethearts . " 



The Edison Discography 

Virginia Rea signed a contract with the Edison com- 
pany in August, 1919. Four separate sessions resulted 
in four published titles. It is interesting to note 
that the repertoire chosen was not a standard Edison 
practice: three vocal waltzes in Italian and one Victo- 
rian ballad in English with chorus. No doubt the com- 
pany was looking for young talent and the catalogue 
needed a stronger support from a lyric-coloratura so- 
prano. It is true that the Edison company had in 1918 
recorded the Australian coloratura soprano Stella Pow- 
ers, known as "The Little Melba," in a brilliant ser- 
ies of recordings; nevertheless, an unknown Virginia 
Rea appeared before the recording horn on August 4, 
September 3, 22, and 29., 1919. 

The artist was invited back to Edison in September, 






1928, to record a series of vocal waltzes in Italian 
and English. Yet, only two titles were published. The 
company was planning, no doubt, on issuing a series by 
Miss Rea under the name of Olive Palmer on the new 
lateral process; however, by September, 1929, the com- 
pany was no longer planning to issue large amounts of 
recordings. As listed from the master files at the 
Edision National Historic Site, both 10 and 12-inch re- 
cordings were made. Vertical-cut and lateral-cut re- 
cordings were made at the same sessions. 

The discography lists the matrix number, title of 
composition, recording date, Edison Diamond Disc num- 
ber the unpublished Edison lateral-cut numbers, and any 
general comments from the master files. 

6896 Se Saran Rose (The Melba Waltz )( Arditi ) 8-4-19 80731 

6923 La Zingarella (The Gypsy) (Di Giosa) 9-3-19 80524 

6940 La Capinera (The Wren ) ( Bened ict ) 9-22-19 80705 

6947 Goodbye, Beloved, Goodbye (Sampson) 9-29-19 80746 

(with chorus) dubbed onto Blue Amberol 3919 

(originally "Rejected by Edison" and later "Passed") 



The first published selection was matrix 6923, 
issued in June, 1920; 80705 appeared in Decem- 
ber, 1921 and remained in the catalogue until 
1924; 80731 appeared in 1922 and 80746 in 
1 923 . 

The selections reveal a light, charming, 
lyric-soprano with little vibrato. The voice 
is well-recorded; however, the slow tempos 
through the vocal waltzes tend to limit the 
interpretation. In fact, the Melba Waltz is 
rather dull. The phrasing is poor and the 
words mean nothing to the soprano. Compare 
Stella Power's verson on Edison 80684. The. 
music certainly comes to life and is totally 
exciting. The best version of this waltz is 
by Melba on Victor (Melba recorded the waltz 
on three occasions: 1904 — 95019; 1907--88076; 

1 9 1 0--88076 & 6220. ) 

La Zingarella is a musical novelty to all 
the record catalogues - a typical piece to 
demonstrate the virtuosity of the coloratura. 
Miss Rea's version is nice, yet no fireworks. 



and the waltz is simply presented. Slow tem- 
pos and weak Italian do not help the inter- 
pretation . 

La Capinera is a 19th Century show piece. 

It was popular with Amelita Galli-Curci. In 
fact, she made a beautiful acoustic version of 
the piece. Rea's version, again, is simply 
singing. No doubt nerves before the horn 
would make for this slow and rather labored 
effort . 

The last issued Edison recording under 
Rea's name, "Goodbye, Beloved, Goodbye" is a 
typical Victorian ballad. Sung well enough, 
but the text and music call for nothing spe- 
cial . 

Overall, the four selections are worth 
having; however, the bloom in Virginia Rea's 
voice is evident (as well as a better record- 
ing artist) in the two published electrical 
vertical-cut recordings nearly a decade later 
under the name of Olive Palmer. 




Virginia Rea 



Vertical 

Matrix 



Title 



Recording 

Date 



D.D. Lateral 
Number Matrix Notes 



18713 

18714 
1 8847 

1 8853 



Italian Street Song (Herbert) 9-10-28 

Kiss Me Again (Herbert) 9-10-28 

Voci di Primavera (Strauss) 11-1-28 

(repeats for lateral recordings on 7-15-29 and 8-23-29- 
On the Beautiful Blue Danube (Strauss) 11-1-28 52633 
(repeats for lateral recordings on 7-15-29 and 8-23-29 — 



N-418 

N-419 

N-542 



"Passed" 
"Passed" 
(12-inch 
-all "rejected" 
N-551 (12-inch 
all "rejected") 



) 



lateral ) 
lateral ) 



1 8946 


Faust: Jewel Song 




12-14-28 


N-637 


( 1 2-inch 


lateral ) 


1 8948 


(repeat 9-16-29 "rejected" 
Romeo et Juliette: Waltz 


) 


12-17-28 


N-639 


( 1 2-inch 


lateral ) 


1 8972 


("passed" but, of course, 
Indian Love Call 


never issued) 


12-28-28 52633 


N-663 


( 1 0-inch 


lateral ) 


1 8973 


(lateral recordings 7-8-29 
Giannina Mia 


"rejected . " 


takes G and H 
12-28-28- 


"rejected 

N-664 


") 

( 1 0 inch 


lateral ) 


19319 


(lateral recordings 7-8-29 
Glow Worm 
A Kiss in the Dark 
Martha: Last Rose of Summer 


and 10-13-29 


all "rejected 
5-7-29 
5-7-29 
7-26-29 


" ) 

N-880 
N-881 
N- 1 043 


"B-OK" 

( 1 0-inch 


lateral ) 


1 9320 


Coming Thru the Rye 




7-26-29 


N- 1044 


( 1 0-inch 


lateral ) 


— 


La Capinera (the Wren) 




8-8-29 


N-1065 


( 1 0-inch 


lateral ) 


— 


When I Was Seventeen 




8-8-29 


N-1066 


( 1 0-inch 


lateral ) 


— 


11 Bacio (The Kiss) 




9-13-29 


N-1 1 30 


( 1 2-inch 


lateral ) 


— 


Lo ! Here the Gentle Lark 




9-16-29 


N- 1131 


( 1 2-inch 


lateral ) 



The only published Diamond Disc from the 1928-29 sessions (number 52633) is a beauti- 
fully recorded record. The phrasing is clean and the vocal feeling for the music is evi- 
dent throughout. Safe to say, collectors can only guess at the unpublished material. Sev- 
eral selections appear on Brunswick acoustic and electrical recordings. 

(Readers can contact Dennis Ferrara at 1172 Normandy Terrace, Flint, MI 48504.) 
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WILLARD ROBISON AND HIS PIANO: 
THE COMPO RECORDINGS FOR PATHE 

by Brian G. Boyd 



Introduction 

The purpose of this article and discography is to 
document the vocal and piano recordings of Willard 
Robison which were made for the Pathe Phonograph and 
Radio Corporation of New York by the Compo Company of 
Lachine, Montreal, Canada during the period July 1926 
to August 1927. 

Willard Robison was a unique talent in American popular 
music. His vocal recordings have not previously been 
systematically documented in discographical 
publications, and it is hoped that this article will 
help to rectify that situation. 

My thanks go to Jim Kidd, Kenn Klemann and Joe Lauro 
for information and assistance in documenting the 
issued recordings. 

Biographical background 

Willard Robison was born in Shelbina, Missouri on 
September 18, 1894. He died in Peekskill, New York on 
June 24, 1968. Robison was a prolific composer, 
arranger, vocalist, pianist and dance band leader, 
active primarily in the 1920's and 1930's although he 
remained in the business at least until the 1950's. 

His compositions were strongly influenced by blues, 
folk and spiritual music, and his orchestral 
arrangements often had a symphonic touch, notably in 
his use of strings and the inclusion of such 
instruments as the oboe. Perhaps his best known work 
is the eight part "American Suite" which he composed in 
the 1920' s. 

Willard Robison's Deep River Orchestra was widely 
featured on radio and made numerous dance band 
recordings in the mid- and late 1920' s for the Pathe 
Phonograph and Radio Corporation. Many of these 
recordings feature the Deep River Quartet or Quintet as 
vocalists. In addition to his dance band recordings, 
Robison recorded numerous vocal sides, first for Pathe 
and later for Victor and Columbia (including Columbia's 
dime-store labels, Velvet Tone, Harmony and Diva). 

Robison's vocal and piano recordings for Pathe 

Willard Robison did not record as vocalist on any of 
the dance band recordings which his Deep River 
Orchestra made for Pathe. Instead, he made a separate 
series of vocal recordings, accompanied by his own 
piano, which were released on the Pathe Corporation's 
Pathe and Perfect labels. Between 1926 and 1928, when 
he left Pathe for Columbia Records, he recorded over 
forty vocal selections for issue on the Pathe 32000 and 
Perfect 12000 vocal series, as well as several piano 
solos. Many of the songs he recorded were his own 
compositions. The large majority of these sides were 
recorded for Pathe by the Compo Company of Canada, 
using its New York recording studio, between July 1926 
and August 1927. Besides Willard Robison, other 
Pathe artists who recorded at the Compo studio include 
Annette Hanshaw, Sam Lanin and Willie Creager. 

When the first of these recordings was made in 



mid-1926, the Pathe company, like other small U.S. 
record companies, was facing a major competitive threat 
from Victor, Columbia and Brunswick, all of which had 
recently converted from acoustical recording to the new 
and technically superior electrical recording process. 
Small companies like Pathe were hard pressed to make 
the conversion, due to high costs and their lack of 
technical capability. As a result, Pathe turned to the 
Compo Company of Canada, which had a recording studio 
in New York equipped for electrical recording. Compo 
was able to provide a steady supply of electrical 
matrices to Pathe as well as Gennett while these 
companies equipped their studios for electrical 
recording during late 1926 and early 1927. 

The Compo Company of Canada, Limited 

The Compo Company of Canada, Limited, with facilities 
located in the Montreal suburb of Lachine, Quebec, 
played a unique role in the Canadian record industry 
from the 1920' s to the 1950' s. It was the only 
significant independent record company operating in the 
country during most of this period. 




The company was founded in 1918 by Herbert Berliner, 
elder son of record industry pioneer Emile Berliner. 

In 1921, when corporate differences resulted in Herbert 
Berliner leaving the vice-presidency of his family's 
company, the Berliner Gramophone Company of Canada, he 
set out to make Compo an important presence in the 
Canadian record industry, competing directly with the 
Berliner Gramophone Company and other Canadian 
phonograph interests. Herbert Berliner's younger 
brother Edgar, who had gained full control of the 
Berliner company after Herbert's departure, sold the 
Berliner Gramophone Company to American Victor in 1924, 
resulting in the creation of the Victor Talking Machine 
Company of Canada. After the takeover of the Berliner 
Company by Victor, only Compo maintained a regular 
program of recordings by Canadian artists for the 
domestic market. In addition, Compo pressed and 
distributed the products of a number of smaller 
American record companies in Canada. 



Herbert Berliner was a skilled recording engineer as 
well as an astute entrepreneur, and his company was 
able to record and issue its first electrical 
recordings in the spring of 1925, in direct competition 
with Columbia and Victor. Berliner was a frequent 
visitor to the United States and had close ties with 
executives in various U.S. record companies. From time 
to time, he also brought various American artists to 
Montreal to make recordings for issue on Canadian 
labels. The existence of Compo's independent New York 
studio, equipped for electrical recording, allowed 
Berliner to profit from Pathe's conversion to 
electrical recording during 1926-1927. 

Compo's New York recording studio 

Compo established its New York recording studio in 1923 
to record black artists for its Ajax label, a race 
label which Compo manufactured for sale in the United 
States between 1923 and 1925. Recording engineers were 
sent from Montreal as required to supervise the New 
York recording sessions. The studio was located at 240 
West 55th Street in New York City and remained in 
operation after the Ajax label was discontinued in 
1925. It was equipped for electrical recording early 
in 1925, remaining in use until mid-1927 when Compo 
closed it and brought the equipment back to Montreal. 

Notes on the discography 

The discography which follows has been compiled from a 
variety of sources. Compo's original recording 
ledgers, which are part of the Recorded Sound 
Collection, Music Division, National Library of Canada, 
in Ottawa, Canada, constitute the primary source of 
details on matrix numbers, titles and takes recorded, 
and recording dates. Unfortunately, the ledgers do not 
provide any information on what titles or takes were 
actually issued. As a result, the most difficult task 
has been documenting the issued titles. This 
information has been gathered from copies of the 
records in various private collections as well as 
certain documentary sources (see bibliography). There 
are undoubtedly additional issues to the ones shown. 
However, the scarcity of the Pathe and Perfect vocal 
series has made documentation of titles issued in the 
U.S. A. a difficult task. The Compo issues are even 
rarer, and only limited information has been obtained 
on titles issued in Great Britain on Pathe Actuelle. 



1 3 . 

e) Titles shown as "Rejected" are shown as such in the 
ledgers. The ledgers are not consistent in 
providing this information, however. Titles shown 
as "Rejected(?)" are not shown as such in the 
ledgers, but no issues have turned up to date. 

f) Compo assigned matrix numbers in its regular E-2000 
series for most of these recordings. Some of the 
later sides, however, were assigned regular Pathe 
matrix numbers and are entered as such in the Compo 
ledgers. 

g) Whenever possible, matrix numbers and takes have 
been confirmed by inspecting issued copies of the 
records. Unfortunately, in the latter part of 1926, 
Pathe began to press its records with an indented or 
sunken label, which obliterated the matrix number 
and take which was usually handwritten into the 
surface under the label. Depending on when they 
were pressed, some of the Pathe and Perfect issues 
exist in both a sunken label and a flush label 
variety. The Compo issues all have sunken labels, 
but in some instances the matrix number and take are 
handwritten in the surface around the label. 

English Pathe Actuelle issues have flush labels and 
sometimes provide the matrix number and take even 
though these details may not be visible on the 
equivalent U. S. issue. 

h) Takes shown for issued titles are those actually 
identified from visual inspection of the record, 
unless otherwise noted. Where no take is shown for 
an issued title, the information is not visible on 
the record or it has not been possible to examine a 
copy. 

i) Additional takes to the ones shown were probably 

issued. Alternate takes on Pathe/Perfect were a 
common occurrence during this period, and the ones 
shown in the discography represent only those which 
have turned up so far. In addition, although only 
one instance has been found to date of the Canadian 
issue using a different take from the U. S. issue 
(see mx. E-2628), there are likely others. It 
appears that it was standard practice for Compo to 
keep one take and provide the others to Pathe. For 
example, there are ledger notations against some 
entries such as the following: "We have A. Get 

Rose's best and compare". (Herman Rose was Pathe's 
A&R man). 



The following notes provide a brief guide and 

introduction to the discography. 

a) All titles are performed by Willard Robison, vocal 
and piano, except as noted. A notation has been 
made beside titles composed by Willard Robison when 
known . 

b) Recording dates are taken from the Compo ledgers. 

In some instances, the ledger entries are incomplete 
and the recording dates are uncertain. For these 
items, approximate dates are given based on entries 
preceding and following the ones in question. 

c) Where there is inconsistency in a song title between 
the ledger and the issued recording, the title is 
shown as on the issued recording. 

d) Titles issued on the Canadian Domino label are 
credited pseudonymously to "Whispering Jim Brown". 



j) Labels on which titles were issued are as follows: 



U.S. A. 



Canada 



Great Britain - 



Pathe (32000 series) 

Perfect (12000 series) 
Supertone (32000 series) 

Apex (700 and 26000 series) 
Starr (23000 series) 

Domino (21500 series) 

Lucky Strike (24500 series) 
Pathe Actuelle (11000 series) 



k) As far as can be determined, Compo's role was 

limited to making the master recordings, which were 
then supplied to Pathe to manufacture the finished 
product for distribution and sale in the United 
States and abroad. Compo apparently retained rights 
to press these recordings in Canada, since many of 
the titles appeared on its Apex and Starr labels as 
well as Compo budget labels such as Domino and Lucky 
Strike. 
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A phonograph to play your electrically recorded Wiilard 
Robison records! Montreal Daily Star, October 29, 1926 
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Announcing Willard Robison's first Apex issue in the 
Montreal Daily Star, October 15, 1926. 
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Another Pathe artist whose early sides for Pathe were 
made in Compo ' s N.Y. studio. Montreal Daily Star , 
October 8, 1926. 
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Scenes from Lynn Bilton's show 
in Cranford/ New Jersey 

1 . School model Victor Orthophonic 

2. A pair of carrying cases for 7" 
records, complete with Berliner 
records ! 

3. Glass-sided Zonophone 

4. Aaron Cramer and display 

5. Paul Kocher and display 
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Views of a Union, Illinois show 
(Photos courtesy of Gary Stevenson) 

















Vignette #6 might well begin... "May the inspiration of 
the early machines be with you always and their tone be 
filled with music, mirth, and joy with great Morning 
Glory. " 

No, I didn't just this instant return home from a 
religious service and, having heard a heavenly benedic- 
tion, decide to borrow from it in order to catch your 
eye. Actually I was motivated to browse through ny col- 
lection quarters early one morning recently, not so much 
to play records or lubricate a certain talking machine, 
but rather because an exceptionally bright and clear 
winter sun had greeted me up from a good night's rest. 

I knew that I was provided with a relatively rare oppor- 
tunity to gaze upon my hornful lair with the aid of 
scintillating natural light which beamed through the 
two windows. But first I was forced to descend to the 
kitchen in order to arm myself with a mug of hot aromat- 
ic freshly brewed coffee. This habit I acquired years 
ago when iqy mother, in order to placate me, would occa- 
sionally tinge the contents of my milk glass with just 
enough of the dark potion to color the white substance 
to a high tan. In those grammar school days I didn't 
have fifteen hundred cylinders. No, just about twenty 
of them with one machine to bring them to life and home- 
work to turn in five days out of seven. 

But getting back to the here-and-now; since I was 
in the kitchen anyway, I took it upon myself to perform 
another important duty, and that was taking the few min- 
utes to feed the two dogs and several cats who were 
peering in at me from the side porch. Satisfied with 
food and fresh water, the friendly beasts went about 
their business while I went up to the third floor. Once 
inside the collection room, I checked the temperature of 
my grandfather's thermometer which he used to employ in 

his cheese-making business. I was glad to have access 
to that handy little heirloom and quizzically wondered 
what Grandfather would think if he knew that I was mak- 
ing great use of it to determine a temperature setting 
to help prevent a mold of an entirely different kind 
from developing. Pleased with its reading of about six- 
ty-seven degrees F, I gradually adjusted to the silence 
of a place quite capable of a grand cacophony. The 
morning sun did not let me down. One machine after an- 
other flooded with memories of how each one was ac- 
quired, when, where, from whom, and finally, for me, the 
greatest consideration of all: WHY? Why indeed? Suf- 
fice it to say I enjoyed that first hand cranked instru- 
ment of mine which would render entertainment during an 
electrical storm and, moreover, give pleasing results 
without anyone's help or permission. What more could a 
musically, mechanically and historically inclined eight 
year old ask for? That same Edison "Fireside" is with 
me to this day and thirty- three years later, surrounded 
by many more machines and records, gives very good ser- 
vice from good care. I hope that this last testimonial 
will give inspiration to budding collectors who may have 
had their eyes turned toward "greater expectations" in 
machines, such as a combination Triumph, an Opera, or 
any of the higher priced outfits which may or may not 
play to the listener's satisfaction relative to the mon- 
ey spent. But again, for the beginning collector, allow 
me to suggest a bit upon disc machines. I have found 




Sunday, February 4, 1962. David poses 
at age 14 with his original "Fireside." 



that certain of my disc recordings in excellent condi- 



tion may best be reproduced upon an electrical setup. 



Naturally there is significantly less damage to the rec- 



ords' grooves when a minimum of pressure is exerted from 
the tone arm. Therefore I would advise great discretion 
before playing a "Mint" record, especially a rare one, 
on any early machine, and conversely, records which are 
in fair or poor condition might be better understood and 
enjoyed unpon well regulated ancient units. 

A slightly different matter comes to mind now. I 
am assuming that the "reasonable beginner" collector, if 
there is such a thing, and I certainly wasn't, will take 
full advantage of the several fine books dealing with 
the subject of machines, their care, construction, etc. 
(See previous Graphic book reviews for information 
thereon.) How I wish that such publications had been 
available twenty-five years ago! 

Let's now consider some possibilities, especially 
for those who insist on having an outside horn disc 
player which, when properly set up, plays well, but is 
not overly expensive. Jfy prime such favorite, after all 
these years of cranking up, is the Standard Model A. 

This machine, produced by Columbia for the Standard 
Talking Machine Company of Chicago, is a wonder in dis- 
guise. And don't let that half inch center stud fool 
you! Simply remove the original turntable and pop on a 
compatible one of ten-inch diameter, with a regular 
sized stud, take it out on the porch of a summer's eve- 
ning and let the good times roll! The beauty of this 
little gem is that the rear mount horn swivels a f ull 
360 degrees and this is great fun in itself. Try it 
sometime. As for weight, its inherent lightness is a 
true relief, and with a good spring it should play a 12" 
record on one winding. With its original small eight 
petal horn, the bell of which hardly overshoots the 1 
front of the cabinet, the machine probably ranks as one 
of the most compact little dandies, all things consider- 
ed, in the old horn type lateral disc line. There are 
other units which utilize the same parts (basically a 
Columbia Type AJ motor) but different cabinets of vary- 
ing rarity. Nevertheless, I have always been in awe of 
how many of those half -inch center stud machines were 
distributed ! 

Now that I have armed you with a Fireside for the 
two and four-minute cylinders and a Standard Model A 
disc machine, please proceed with caution as you go out 
to conquer the world. After all, you just might end up 
purchasing an Edison Diamond Disc or a machine to play 
Pathls, or even an Amberola of some type. However 
things go, take your time, ask questions, and look 
around. You shouldn't have to pay an arm and a leg in 




getting started with what my pal, Jerry Donnell, vehe- 
mently describes as "an insatiable addiction"! 



In my original conception of this column, devised 
and originated exclusively for The New Amberola Graphic . 
my mind was set upon relating interesting anecdotes 
which I hoped would meet the approval of a reasonable 
segment of its readers. Ify policy, if I could call it 
that, was at first directed towards satisfying myself, a 
semi -dyslexic no less, in becoming a published writer, 
expounding on items other than discographical informa- 
tion. The latter area I leave to researchers of such 
admirable inclination and whose good work, in turn, 
gives me great pleasure in reading. As time went on, 
however, I was forced to realize that the anecdotes 
would necessarily have to turn, on occasion, from ac- 
counts of phonographic pioneers to other plots in our 
seemingly inexhaustible field in order to keep this 
small section going. A prime reason for such a turn of 
events is that the huge majority of my favorite record 
makers have long since turned to dust and in such a re- 
flection I'll pause momentarily in justified praise for 
the work of our old friend, Jim Walsh, whose writings I 
will always treasure, not only in content, but in format. 

I therefore beg your indulgence as I take the lib- 
erty to half think out loud and not mourn so much for 
what is past but to attempt to construct what I hope 
will result in a renewed policy, which I hope will pro- 
vide for more interesting subject matter in the future. 
But before turning my ideals toward that somewhat nebu- 
lous or at least mysterious place before us, I wish to 
thank those readers who kindly thought to send notes, 
letters, telephone calls, epistles, Hallowe'en cards, 
personal visits and other bits of good cheer to me as 
well as to our editor throughout the past year or so. I 
welcome any ideas you might have for discussion in this 
column and will answer all correspondence. 



David Milefsky can be contacted at Rt. 1, Box 48-A, 
Boyce, Virginia 22620. 




The phonograph for all occasions. David as "Hr. Piggy" 
with his Standard Model A, Hallowe'en, 1986. 



Coming in the GRAPHIC... 

-"Ragtime Temple Bells" (Part 3) 

- More "Off the Record" 

- "Phonograph Forum" 

- Emile Berliner's 1888 Gramophone paper 

- National Music Lovers (concluded this year??) 

- Etc. , etc. 




Curiosity 



The illustrations for this season's "Curiosity 
Corner" come from a Frederick Babson advertise- 
ment for November, 1907, furnished by reader 
R. J. Wakeman. Note the curious shape of the 
horn! We wonder if there really was such a 
shape as this, or if it was just the figment of 

the artist's imagination. The ad 
copy describes the "brand new 
style Tulip Horn" (we think 
it looks more like a cro- 
cus ! ) , so it could have 
been a short-lived 

Does any 
reader po- 
a horn of this 




The Association for Recorded Sound Collection's 
annual conference will be held this year in Toronto, 
Ontario from May 25 through May 28. A variety of 
topics is planned and very affordable housing has 
been arranged at University of Toronto facilities. 
For more information, it would be best to contact 
Richard Perry (who is in charge of local arrange- 
ments) at Cold Mountain Farm, RR 1 , Marlbank, Ont. 
KOK 2L0. And for more information about ARSC, write 
Phillip Rochlin, P.O.Box 10162, Silver Spring, MD 
20904. 



Congratulations to reader David Hamilton, who made 
his debut on national radio this past February on an 
intermission featuring during a Saturday afternoon 
Metropolitan Opera broadcast! 

Finally, do you have a Canadian "McLagan" phono- 
graph? If so. Bill Bryant has something he'd like to 
pass on to you. Write him at 1046 Congress Street, 
Portland, ME 04102. 








jority remained and applauded thun 
derously. 

It was in Viina, where the violinist 
was born on Feb. 2. 1901, that he 
learned to play the violin at the age of 3. 
His father, Ruvin, a violinist, was hir 
teacher. At 5, Jascha entered the Roy< 
School of Music there and three yean, 
later he was graduated from the con- 
servatory. 

Most Astonishing Genius 

His was a poor family, and when his 
father tried to persuade the great vio- 
lin teacher, Leopold Auer, to listen to 
the prodigy, there were many refusals. 
The family had already moved to St. 
Petersburg to be near Auer. But when 
Auer finally granted young Heifetz a 
hearing, he made up for his previous 
reluctance by announcing that the boy 
was the most astonishing genius in his 
experience. 

The boy was one of those in a group 
of young Jewish violinists who later 
startled the world. The others would in- 
clude Mischa F.lman, Tosha Seidel, 
Efrem Zimbalist and Nathan Milstcin. 

After two years with Auer, young 
Heifetz gave a recital in St. Petersburg 
that drew attention throughout Russia. 
In 1911, at the age of 10, he played in 
Berlin with the Berlin Philharmonic. 
Thereafter, the prodigy toured other 
countries on the Continent. 

At the age of 12, young Heifetz was 
already one of the most discussed vio- 
linists in Europe. After one of his Ber- 
lin concerts, he was invited to a dinner 
at the home of a music critic, Arthur 
Abell. Many distinguished violinists 
were present. 

The boy was asked to play. He said 
that he had brought his violin along, but 
that he lacked an accompanist. One of 
the guests, who Introduced himself as. 

Fritz Kreisler, volunteered to play the 
piano part for the Mendelssohn Concer- 
to. -When young Heifetz finished his per- 
formance, Mr. Kreisler — at that time 
the most popular and beloved violinist 
in the world — looked at his colleagues 
and said, 'Well, gentlemen, shall we all 
now break our violins across our 
knees." * 

It was not until several years later, 
after young Heifetz became a success 
In the United States, that he went to 
England. A news story about his visit 
said: "The London musical world is 
Just at present sitting in ecstasy at the 
feet of Jascha Heifetz." 

In 1922, his appeal reached new 
heights when he gave four Carnegie 
Hall concerts. At the fourth concert, the 

... w. .u . , i, . crowd pushed Into the already sold-out 

played like him — the strength and the ^ouse an( j ,h C police had to be called to 

force. His ploying had the quality that res tore order and to eject admirers 

sizzled and he had such color, He revo- w ho lacked tickets. 

lut ionized violin playing to where It 

wishes to go today. None of us mortals 

air going to be able to reach his stand 

Upon learning of Mr. Heifetz's death, Mr* iflffV* - Wffim \ 
the conductor Erich l.einsdorf oh- 4 

served: "Jascha Heifetz was and will M 

remain No I of violin players. There is 
no other branch of music in which one ' 
poison is as clearly recognized ns ’ M 
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Brooke Johns, 93, an irrepress- 
ible former superstar of vaudeville 
who was a Montgomery County 
commissioner in the 1940s, died 
Dec. 3 of cardiac arrest at his home 
on the outskirts of Olney. 

Mr. Johns was billed as “Six-foot- 
three and Oh! So Different” during 
his vaudeville days, and he was 
world-renowned for his vitality, his 
nasal voice and his banjo. Almost to 
the end, he retained a strong voice, a 
firm handshake and a quick sense of 
humor. 

He retired at the peak of his show 
business career in 1930 to a farm 18 
miles from the White House and 
eventually converted much of the 
l*nd into the Brooke Manor Country 
Club. As the suburbs moved north- 
ward, the 207 acres he owned were 
widely sought after by developers, 
but he rejected many offers. 

Last month, he and his family fi- 
nally agreed to sell all but their 17- 
room home and surrounding 20 
acres to a Rockville real estate de- 
velopment firm. 

Hired in the 1920s to draw crowds 
to theaters where movies had not yet 
achieved the popularity of the live 
stage, Mr. Johns was a coast-to-coast 
celebrity, a star of Ziegfeld’s Follies 
and a Victor recording artist who- 
selikeness appeared on the front of a 
hundred songsheets. Among the 
stars he knew well were W.C. Fields, 
Eddie Cantor, Paul Whiteman, A1 Jol- 
son and Will Rogers. Into his nine- 
ties, he was still entertaining, singing 
and plucking his banjo. He performed 
last year at a scholarship benefit for 
Montgomery College. 

Mr* ' Johns, whose great-great- 
grandfather was said to have per- 
formed the last rites of the Episco- 
pal Church for George Washington, 
wa * born in Georgetown on Christ- 
mas Eve, 1893. His father worked 
in a grocery store there at a time 
when half the houses lacking indoor 
plumbing and people walked to pub- 
lic pumps for water. 

Aft being expelled from 
Georgetown Prep, which finally 
granted him a diploma this year, he 
left home at the age of 15 for New 
York where his career got off to a 
rocky start. After Navy service in 
World War I, he was discovered in 
Florida by a New York producer 
who brought him to Broadway. 

For several years, he performed 
with the diminutive singer Ann Pen- 
nington, but he wed Hazel Barnsley, 
a country girl from Montgomery 
County. They were married 62 
years and had six children. 

After retiring from the stage, he 



BROOKE JOHNS 

owned a restaurant in Georgetown 
and opened a nightclub and tea room 
in the farm’s former dairy barn. It 
catered to congressmen and society 
people but closed during World War 

11 when gasoline rationing cut down 
on country driving. 

As the Republican chairman of the 
county commissioners in 1946, he 
warned against tacky postwar devel- 
opment. He also served as a state 
racing commissioner, bought and sold 
real estate, hosted a local TV show 
for children and performed benefits 
for schools and nutsing homes. 

“I never wanted to be a doctor or 
lawyer or bank president or con- 
gressman or senator,” he said. “I 
could’ve stayed in politics, but it 

was disgusting to me It’s a 

wonderful life after you get to be 
my age,” he said in March. 

Brooke and Hazel Johns lived in 
their 1920s mansion full of mem- 
ories and memorabilia of his career 
in show business, including photo- 
graphs, records, scrapbooks and a 
banjo signed by four presidents and 
the prince of Wales. 

; “I’m down in history now,” he 
told a reporter. “I’m so egotistical I 
don’t want the public to ever forget 
me. . . 

In a final interview Monday, Mr. 
Johns reflected that "Having [sev- 
eral] children and a wife and being 
able to leave [them] one million 
apiece is not too bad for a fellow 
who didn’t go to Yale or Harvard ” 

In addition to his wife, Hazel, he 
is survived by sons James Johns of 
Silver Spring and John Johns, who 
lived with his parents; daughters 
Martha Johns of Washington and 
Joan Smith of the family property 
near Olney; 17 grandchildren and 

12 great-grandchildren. He outlived 
two of his children. 
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Jascha Heifetz at a rehearsal in Loy Angeles in 1968 



By HAROLD C. SCHONBERG 

Jascha Heifetz, the violinist whose 
name for more than half a century was 
synonymous with perfection of tech- 
nique and musicianship, died late 
Thursday evening at Cedars-SInai 
Medical Center in Los Angeles. He was 
86 years old and lived in Beverly Hills. 

Mr. Heifetz had entered the hospital 
on Oct. 16 to be treated for complica- 
tions resulting from a fall and had re- 
cently undergone neurosurgery. 

- United States Debut In 1917 
% 

When Mr. Heifetz made his United 
States debut at Carnegie Hall on Oct. 

27, 1917, two of the listeners were Leo- 
pold Godowsky, the pianist, and Mischa 
£lman. As the 16-year-old Mr. Heifetz being nonpareil 
played, the other violinist mopped his E 

brow and remarked to Mr. Godowsky: flPd ; nnd he av 
"It's rather warm in here." P,™ ^ ^IT**? 8 .' 

"Not for pianists," Mr. Godowsky re- M;nr ,ar 1 • 1)01 
sponded. ™.sc he thoug 

In the decades that passed after that J 1C „ f.”? 
"warm" night, Mr. Heifetz justified his f, r ncd i ,hp Helfcl 
rival's discomfort by winning recognl- of * hc Grecian 
(Ion as perhaps the greatest violinist of , c . *\. cv 
his time. His playing was notable for Hunekcr s thco 
many things: its silken tone, its tcchni- Mr. Heifetz s a 
Cal perfection and its careful regard mcnscly succc 
for the composers' Slightest markings, behind him. th 
It was always aristocratic in spirit; its sponse to a q 
lyricism, even If sometimes reserved, cou,d do now f 
was Intense, and the elegance and , 0 P: 
purity of phrasing were always re- | hcrp s " c 
markable. farther heights 

Most of these characteristics were n ,mscu al iae 
already evident at Mr. Heifetz's New * )ack . l 0 ^f rd ' 
York debut, for the concert was de- belief in his sue 

scribed by a critic as "the disclosure of Du '. ,n | ° r 
a Surpassing talent, well-nigh complete |° ur( T * rmy 
mastery of all the problems of violin hca *r a * . 
playing, a sensitive, dignified and un- « rcd *° " 

a&uming musician of such youth that u ^ c * . ' , . 

much may still be expected in his 
development" 



(With this issue, we mark the passing of two more artists 



who made pre-1925 acoustic records for Victor. In fact. 



we believe that Jascha Heifetz was the last living acous- 



tic Red Seal artist.) 



SADY D. COURVILLE 
(1905-1988) 

by Dick Spottswood 



The adjoining obituary makes an error or two which 
I'm pleased your editor has asked me to correct. But, 
first, I must acknowledge the sadness I feel at learn- 
ing of the death of a good, kind and gentle friend. 
You'll find his picture and some of his story in the 
notes to Morning Star lp #45002, which also features 
a number of the eerily beautiful unaccompanied violin 
duets he made with Dennis McGee, when both traveled 
the 200+ miles from their homes in Eunice to New Or- 
leans to record for Vocalion in March, 1929 . Their mu- 
sic was an astonishing retention of a style which 
reached back into the eighteenth century, when the 
Acadian French survivors of English persecution found 
their way into Spanish Louisiana. The rural communi- 
ties they populated also became host to settlers from 
Ireland, Germany, and Syria. All these were further 
mixed with Afro-Caribbean slaves, southern whites, and 
the native Indian population. As in a good gumbo, ele- 
ments from all these lifestyles found their way into 
the music as well as other aspects of Southwest Louisi- 
ana life. In times well before their own, the double- 
fiddle music was what people danced to; through the 
1929 recordings and the numerous additional ones they 
made from the early seventies to the present, Sady 
Courville and Dennis McGee became an invaluable link 



between generations and even centuries. 

Sady was also a man whom I was proud to count as a 
friend. When I learned that both he and Dennis were 
still musically active in 1972, I made a pilgrimage to 
see them and visit their homes. Though Sady ran an 
active furniture retail business and enjoyed a reward- 
ing family life, he still found time to entertain me, 
show me around and introduce me to friends and fellow 
musicians, At the time, he was beginning to be more 
active musically than he had since his youth. He began 
to tour occasionally with Dennis and to lead the band 
which performed live over KEUN each Saturday morning 
with his co-host Revon Reed. His last broadcast was 
January 2 of this year; his death occurred the next 
day. His partner and friend Dennis McGee, twelve years 
his senior, is still healthy, happy, and musically act- 
ive. Sady also leaves behind a lovely family which en- 
thusiastically supported him in everything he did. 

To contradict another point, the Courville and McGee 
records were not the first Cajun discs. That honor 
usually goes to accordionist Joe Falcon, who did two 
songs for Columbia in New Orleans on April 27, 1928. 
Even earlier, some ook-learned "Bayou-Ballads" by a 
concert baritone named Gaston Wiener were released by 
HMV in France in 1926. In January 1925, one Dr. James 
F. Roach and his wife, Agnes Farrell Roach, also re- 
corded some "folkloric" material for Okeh in New Or- 
leans which appeared on their own "Roach" label. 



Report 

on 

National Cylinder Record Box Lid Exchange 

Our first ever lid exchange has proven to be quite 
a successful experiment. Over 500 lids were received, 
and we are now in the process of sorting them all and 
typing up the list for the participants (work on this 
phase was suspended in order to put together this is- 
sue of the GRAPHIC ) . 

Seeing all the lids laid out, one begins to get 
a feel for the massive industry which was once involved 
in producing these records; and yet, what we are seeing 
some eight decades later isn't even the tip of what was 
a very large iceberg. 



Waterville (Me.) Morning Sentinel, Jan. 5, 1988 

Cajun fiddler dead at 82 



23 



MAMOU, La. (AP) — Saday 
Courville, the man who played sec- 
ond fiddle on the first known Cajun 
record and was one of the last links, 
with the “pure” sounds of the Aca- 
dian heritage, has died. He was 82. 

Courville died of a heart attack 
Sunday, the day after he played a 
live morning radio program on sta- 
tion KEUN in Eunice. 

“He was the epitome of what 
our music should be,” said Mi- 
chael Doucet, one of the new gen- 
eration of Cajun fiddlers. “He kept 
it alive for six decades. He didn’t 
swerve. He played the music of his 
father, his family, and he knew the 
potential and the meaning of it.” 

Courville was a regular on Sat- 
urday morning radio in Cajun 
country. Until last year, he had 
been a co-host for 12 years on a Sat- 
urday morning music program 
that still originates live and in 
French from tiny Fred’s lounge in 
Mamou. 

The program, now broadcast 
ovr station KVPI in Ville Platte, 
always draws crowds of locals and 
tourists who come to sample au- 
thentic Cajun culture. 

Sometimes Courville’s first 
name was spelled Sady, although 
his wife, Bessie, said he was bap- 
tized Saday and went by his ini- 
tials, S.D., which in Cajn French 
would be pronounced “sadie.” 

For more than 60 years, Cour- 
ville teamed with brother-in-law 
Dennis McGee, now 95, to ply fid- 
dle duets. 

The pair made the first known 
Cajun record in 1928 and cut their 
last about a year ago in New York. 

McGee, who speaks little En- 
glish, told Barry Ancelet of the 
University of Southwestern Loui- 
siana, an authority on Cajun mu- 
sic, that it was ironc that Courville 
should die before he did, consid- 
ering their ages. 



“He always took care of me 
when we went on the tours recent- 
ly. ... By all rights, I should have 
gone before him,” he said. 

Doucet said not more than three 
Cajun musicians are left who can 
play the unique duets that Cour- 
ville and McGee played — double 
fiddles with no accordians, no gui- 
tars, no triangles. 

“The lead plas the melody on 

the high strings, and another plays 
the second part on lower strings,” 
Doucet said. “What is so differen- 
tis the parallel rhythm. Their bows 
are in harmony but playing differ- 
ent.” 

Ancelet called it a neglected 
art. “Everyone wanted t play 
lead,” he explained. 

Although many Cajun musi- 
cians stopped playing during the 
1940s ana ’50s when interest in 
their music waned, Corville and 
McGee continued playing at home. 

“They never stopped playing 
together, just for fun or family 
groups or whatever,” said Ancelet. 

When interest in Cajun culture 
and music revived in the 1970s and 
’80s, they assumed the roles of old 
masters, demonstrating to the 
musicians the way it used to 



^oung 



They began playing for audi- 
ences and eventually played the 
National Folk Fstival and the 
Smithsonian Festival. They toured 
Europe, particularly France, and 
performed throughout the United 
States. 

Surviors include his wife, three 
children, six grandchildren and 
one great-grandchild. 

Services will be Tuesday at the 
Catholic church in his home town 
of Eunice, with two of his grand- 
sons among those playing his mu- 
sic at the funeral. 



Please ... Please .. . Please 1 1 1 

For several years now we have been giving you a 
gentle reminder that it is necessary for you to notify 
us of any change in your address. Does this look fa- 
miliar? 




Yet, with the last issue we had more post office noti- 
fications than ever I 

The GRAPHIC is sent by second class mail. This 
means that unless you agree to pay extra postage for 
forwarding, your magazines will not be sent to you. 
Instead, the post office at your former address sends 
us an address correction, charges us a fee for the in- 
formation, and the GRAPHIC gets tossed out. This hap- 
pens even if you move to a different part of the same 
town. In fact, we had one case a few years ago where 
a subscriber moved across the street and his GRAPHIC 
didn't get delivered. In every case, it costs us 
money, and we cannot and will not replace missing 
issues free of charge! 



WANTED 




CAL STEWART 

Yankee Drollery 
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STAGE 



BROADWAY 




WALL ST. LAYS 
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To commemorate the Stock Market Craah of i 

1987, we have put together this collection I i 
of the Hits of 1929 * • •& one hour tape of 2 
many of the moat popular times of the year. I z 
There's "Makin' Whoopee," "Broadway Melody," £ 
"Button Up Your Overcoat," "Tip-Toe Thru the • 
Tulips," "Am I Blue," "Sing in* in the Rain," 2 
etc., by artists such as Paul Whiteman (with i 
a young Bing Crosby), Annette Hanshaw, Guy i 
Lombardo, Jesse Crawford, and George Olsen. 5 

1929 was certainly a memorable year for pop I Z 
music, and we have carefully selected 19 I Z 

original recordings for this collection, in- i 
eluding a rare late Gannett and one of the 5 
marvelous "Brunswick Breveties" sides. I • 

Order >’1017 fe $3*98 each plus 50? per order • 
shipping; Vermont residents add 16* per tape. I - 

riTAQE RECORDING CO | 

P.0. Box 356 r 

St Johnsbury Vermont 05819 A = 









UNCLE 



JOSH 



on cylinders 



( any titles ! ! ) 



Bill Eigenfeld 
388 Avenue X 
Brooklyn, NY 11223 
(718) 645-9415 



REPLACEMENT 

COLLECTORS 

Comprehensive range of stylii:- - W. 

. Early mono LPs 

. All periods of 78 rpm lateral cut, conical or 
elliptical truncated as required. 

A ~ fsry p ^ 1 J «• D1 l'Q 

• W** U mA A A • V w — A WW — 

Amberol diamonds. 

. Diamond Disc standard and LP diamonds. 

. Pathe .008" and .016" ball sapphires in shanks. 

. Columbia sapphires. 

• Edison recording stylii 2 minute. 

. For electrical reproduction of lateral and vertical cut 
records, parallel and series wired cartridges and stylii 

All vintage stylii are made to the original manufacturer's 
specification and are quaranteed dimensionally. 

As manufacturers, we are able to produce non-standard 
stylii to order. 

Prices and information on request from:- 
EXPERT PICKUPS, P.0. BOX 3. ASHTEAD, 

SURREY, KT21 2QD, ENGLAND. (Tel: 03722-76604) 
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52518 - Gay Caballero/Ever Since the Movies 

Learned to Talk 

52609 - In Old Tia Juana/Main Street 
52642 - That's You Baby 



Edison Lateral 

14014 - In Old Tia Juana/Main Street 
14021 - That's Ify Idea of Heaven/She's a 

New Kind of Old Fashioned Girl 
14031 - Painting the Clouds with Sunshine/ 

Sweet Made Ion 

14066 - Sergeant Flagg and Sergeant Quirt 

14067 - Then You've Never Been Blue/Sunny- 

side Up 

Bluebird 

10811 - It's the Same Old Shillelagh 
10926 - Irish Were Egyptians Long Ago/When 

Paddy McGinty Plays the Harp 
10980 - The Guy at the End of the Bar/The 

Beard in the Gilded Frame 
IO995 - I'd Feel at Home. . ./'Twas Only an 

Irishman's Dream 

11071 - That's How You Can Tell They're 

Irish/The Hat Father Wore 
11134 - When I See All the Lovin' They 

Waste on Babies/Sleigh Ride 

Victor 

19293 - Home in Pasadena/What Does Puss Cat 
35961 - Minstrel Show of 1929 

Brunswick 

4408 - Building a Best for Mary/That's 

Idea of Heaven 

4513 - Whoopee Hat Brigade/Last Night, Honey 
4597 - Icky/My Wife is On a Diet 



Beacon 

Casey & Cohen in the Army (Recorded 1942) 

Edison Blue Amber ol 
5000 series only 



Off -Brands 

Electric Murray recordings only and vocals 
by "Saunders & White" 



Also, would like to purchase literature, 
photographs, promotional material and radio 
transcriptions (disc or tape) with Murray. 




Billy Murray 



Dick Carty 
408 Strand 

Manhattan Beach, California 90266 

Phone: (213) 374-6116 (Office) 

(213) 372-5950 (Home) 




THE PAPER DOG 

An Illustrated Guide 
to78R.P.M. 

Victor Record Labels 
1900 - 1958 

by Michael W. Sherman 



This 48 page booklet chronologically covers the complete 
history of the 78 R.P.M. Victor Record label - from Johnson's 
1900 Consolidated Record through Elvis' 78's of the late 
1950's. Over 120 photographs (with 28 in full color) illustrate 
the different varieties known on all record sizes and label 
colors, and enable anyone to identify the age of their Victor 
records. Also includes an Availability Guide and Sales 
Chart. No collector of Victor Records should be without this 
book. Order yours TODAY! 

Send check or money order for $10.00 to: 

Monarch Enterprises 
Box 271248 
Dallas, Texas 75227 

510.00 price includes shipping charges. 



Vintage Recording Co. 

presents 

Highlights from its Catalogue 



\ 



JO* 



COLLINS 






U*. 



l, Oi 



#1001 - Phonograph Pioneers 



V U (J 



'•‘U 



Generally speaking, the artists engaged for 
record making during the first decade of this 
century were not vaudeville headliners or famous 
concert artists. They were professional record- 
makers whose voices or instruments were particu- 
larly well suited for cutting clear, loud rec- 
ords. Nevertheless, these artists formed a small 
army of entertainers who had an enormous follow- 
ing among phonograph owners. In this collection 
we present 22 selections (1 hour) by some of the 
most prolific and popular recording artists dur- 
ing these early years. 

Order #1001 @ $3.98 each plus 50£ per order shipping 
= Vermont residents add per tape state sales tax = 



VINTAGE RECORDING CO. 

P.0. Box 356 

St Johnsbury Vermont 05819 
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Sale, 



HUGE STOCK 0_F 2_£ 



LABELS : 

Fonotipia 
G & T 

Polydor 

Brunswick 

Victor 

Pathe 

Nacional 

Also Rare 40's, 50's, 60's, LP's, etc. 

end Wants Lists to: 



ARTE Y S ONI DO RECORDS 
Casillade Correo 4518 
(1000) Correo Central 
ARGENTINA 

-Classical, Opera, South American Jazz 
and Marches, Tango, Etc.- 



wanted . * . 

Looking for the following 
Moreschi/Sistine Choir Victor 
records : 

61115, 61116, 61117 

61118, 61119, 71015 

Also, these Columbias by the 
Diaqhileff Russian Ballet 



Orchestra : 

A5878 , A5902 , A5931 



Records wanted in rather 
"newish" condition only. 



Ed Dubois 
R.F.D. 3, Box 144 
Vergennes , VT 05491 



The choice of recording industry, archives and collectors around the world 

Three processors for reduction of transient end steady-state noises 
Plus special features for optimum reproduction of old records, lateral or vertical 

Model 323A: $2,650 

P O BOX 335 DEWITT. NEW YORK USA 13214-0335/ TEL: (315)472-5644 



SEND FOR YOUR COPY OF THE BIG 

1988 VESTAL PRESS CATALOG 

featuring the wonderful and new 
THE COMPLEAT TALKING MACHINE 
by Eric Reiss. 

Includes books, records, cassette tapes, 
posters, etc. on such subjects as: 
phonograph and radio history, reed organs, 
player pianos, music and juke boxes, 
bicycles, motorcycles, old boats and cars. 

Also find porcelain signs, gas globes, 
decals, postcards, calendars, stationery, 
and all sorts of fun stuff. 

Send $2 today (refundable) to: 

THE VESTAL PRESS LTD. 

P. 0. Box 97 
VESTAL 28 NY 13850 



Serving the 
ollector 
ince 1961! 











"SPECIAL" RECORDS FOUND 



Where do you go when you need a copy of 
a "special" record? When time is money, 
turn to THE 78 SHOP. 



Give us the title, artist, and as much 
information as you can about your 
"special" request. If it is in our 
library of over 250,000 titles from 
1900-1950, we will find it. And what 
you get is a high quality cassette re- 
cording. Price is $19.95. 

THE 78 SHOP 
BOX 242 

MURRYSVILLE, PA 15668 



Selections are public domain only. 
Send no money until we contact you. 
Please send a self-addressed envelope. 



ATTN: SERIOUS COLLECTORS: I AM DOING A 

SERIES OF SALES FOR A DISABLED FRIEND WHO 
MUST BREAK UP HIS COLLECTION DUE TO FINAN- 
CIAL DIFFICULTIES I PLEASE CONTACT ME IF 
YOU ARE NOT ALREADY ON THE MAILING LIST, 
BECAUSE YOU HAVE MISSED OUT ON SOME QUAL- 
ITY DISPLAYS. DUE TO LIMITED TIME, THE 
LISTS WILL BE ISSUED ABOUT 3 TIMES A YEAR 
CONTAINING SOMETHING FOR NEARLY EVERYONE 
...EARLY 1900s THRU THE 40s OF BLACK AND 
WHITE JAZZ, DANCE BANDS, COMEDY & SPEECH. 
PERSONALITY, SWEET AND SWING BANDS, POP, 
SOME BLUES AND MUCH-MUCH M0RE1 TONS OF 
RECORDS YET TO BE LISTED. I HAVE OVER 20 
YEARS OF EXPERIENCE, WITH VERY HIGH GRAD- 
ING STANDARDS . . .YOUR SATISFACTION IS 1 00* 
GUARANTEED. MANY SATISFIED "NAG" CUSTOM- 
ERS, AND COAST TO COAST REFERENCES CAN BE 
PROVIDED. PLEASE SEND 2 - 22* STAMPS FOR 
THE NEXT LIST, AND LET ME KNOW WHAT YOU 
ARE AFTER. NO SET DATE FOR THE LISTS, 

BUT GET ON BOARD NOW SO THAT YOU DON'T 

MISS OUT. SHERMAN TOLEN 

3264 SILSBY ROAD 
CLEVELAND HIS., OHIO 44118 



vast Stock 



78s, EDISONS, EARLY LPs 



Make Specific Requests 



Friendly Reliable Service 



- Stamp Appreciated - 



Ralph W. Sim 
64 Riverview Rd. 
Clifton Park, New York 12065 




We have recently stocked a wonderful metal 
tray with the Victor "His Masters Voice" 
trademark in full color. Unfortunately, 
the colors will not transfer to black and 
white, so the illustration above really 
looks nothing like the tray! Take our 
word for it... the real thing is beautiful! 

Use the tray to serve your guests, or use 
it as a decoration — when displayed on a 
wall or shelf it will be the focal point 
of the room. Trays are oval, measuring 
14;g-x11-£. Order extras for your friends. 

** $3.79 each ** 

Shipping & Handling: 1 tray, $ 1 . 50 

2 or more trays, $2.00 



Canadian Orders : $3.35 shipping for one; 

$1.05 each additional tray. 



The New Amberola Phonograph Co. 

37 Caledonia St. St. Johnsbury, VT 05819, 





My next 78 rpm 

AUCTION 

will contain: 

Extensive offerings of PERFECT, VICTOR, 
and VOCALION labels, listed numerically; 

post-war rock *n' roll, rhythm & blues, 
country, and "pop" 78s, including some 
from the late 1950s; 

scarce and unusual labels, including 
some Vogue picture discs; 

including dance bands, jazz, blues, 
hillbilly, celebrity, etc. 

If you are not on my mailing list, or if 
you are, and did not reply to my last two 
auctions (closed 7/19/86, and 12/8/87), 
please write me, if you want to receive 
this auction. 

* * -k * * -k k * * V? 

A few 78s on my want list: 

REGA DANCE ORCH 0 , Okeh 4164, "A Young Man's Fancy" 

BERT LOWN & HIS LOUNGERS, Diva 2892-G, Harmony 892-H, 
or Velvet Tone 1892-V, "Here Comes My Ball And 
Chain" 

JERRY FENWYCK'S ORCH. , Clarion 11503-C, "Who's Your 
Little Who-zis?" 

RED HOT DOGS, Banner 6069 or Oriole 1008, "Swanee's 
Calling Me" 

HALE BYERS' ORCH., Brunswick 3108, "Tentin' Down In 
Tennessee," Vocalion 15370, "When The Red, 

Red Robin. . . " 

Please state grade and price first letter. Many others 
wanted; send me any auction/sales lists. Will buy 
entire collections, if not "picked over," and heavy in 
good 1920s - 1930s dance bands and jazz. 

L. R. DOCKS 

P. O Box 691035 
San Antonio, Texas 78269 



The Browser’s Paradise 



Our stock includes: 

Records — 16, 33, 45, 78 R.P.M. 

Cylinders — 8 T’s - Cassettes - CD’s - DAT’s 
Sheet Music - Memorabelia - Show Business Items 

BOUGHT • SOLD • TRADED 

Free use of our collectors’ file to locate other people who have the same wants as you. 

Check out our bulletin board to learn about musical events. 

Try ’em before you buy ’em! Use our record and tape players to make sure you are getting what you are 
buying. Or at least, help yourself to our coffee. 

All sales final. MC/VISA/CASH 

We carry 12", 10" and 7" record sleeves, blank album covers and 78 RPM windup needles. 

Hard to find cartridges and styluses. 



93 

in 



MANCHESTER/MANCHESTER 

MANCHESTER 



ST, 



Tel. 1-603-644-0199 

Open Mon. - Sat. 11 AM to 7 PM 

“Never On Sunday” 

Richie Gesner 



ANTIQUE PHONOGRAPH 




tJ/MM, 



SUPPLY COMPANY 

32 SOUTH TYSON AVENUE 
FLORAL PARK, N.Y. IIOOI 



© 1 987 DJ V 






ULTRA-SONIC CLEANING 
LACQUERING 

REBUSHING 








CUS TOM- MADE AND INS TALLED 
MAINSPRINGS 

FOR PHONOGRAPHS & MUSIC BOXES 



COMPLETE SUPPLY CATALOGUE 

$ 2. 00 



MMlJslIRcfl 



MAIN SPRINGS 
MOTOR PARTS 
SOUND BOXES 
HORNS 
DECALS 



STEEL NEEDLES 
RECORD SLEEVES 
LITERATURE 
REFINISHING SUPPLIES 
ACCESSORIES 



DENNIS AND PATTI VALENTE 



MAKERS OF QUALITY MAIN SPRINGS 



(516) 775-8605 
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FROM FACTORY TO YOU 

I'm trying to complete a collection of dance band Edison Blue Amberol 
cylinders. Can anyone please help me? If you have anything to offer 
and wish to call, any collect calls will be accepted. Needed numbers 

are • 4404 - On a Little Side Street - Ada Jones & Billy Jones 

4425 - When Francis Dances with Me - Ada Jones & Billy Jones 
4880 - Wop Blues - Georgia Melodians 
4882 - Wait'll You See My Gal - Georgia Melodians 
4888 - Teapot Dome Blues - Georgia Melodians 
4903 - Why Did You Do It? - Georgia Melodians 
4919 - Red Hot Mamma - Georgia Melodians 
4926 - Charley, My Boy - Georgia Melodians 
4930 - San — Oriental Fox Trot - Georgia Melodians 
5029 - Collegiate - Golden Gate Orchestra 
5044 - Yes Sir, That's My Baby - Georgia Melodians 
5084 - Freshie - Golden Gate Orchestra 

5095 - Clap Hands! Here Comes Charley! - Golden Gate Orchestra 
5100 - A Cup of Coffee, a Sandwich and You - Mike Speciale Orch. 

5109 - Charleston Ball - Georgia Melodians 

5118 - That's Her— That's Her What Did I Tell Ya?-M. Speciale Or. 

5159 - Spanish Shawl - Georgia Melodians 
5179 - Talking to the Moon - B. A. Rolfe Orchestra 
5224 - Looking at the World Thru Rose Colored Glasses- G. Gate Or. 

5226 - Black Bottom - Harold Stern Orchestra 
5233 - Why Do Ya Roll Those Eyes - B. A. Rolfe Orchestra 
5247 - Bass Ale Blues - Joe Candullo Orchestra 
5250 - I Found a Million Dollar Baby - Jack Albin Orchestra 
5269 - Baby Face - Markels Orchestra 
5299 - Blue Skies - Don Voorhees Orchestra 
5312 - Blue Skies - Vaughn de Leath 

5317 - High-High- High Up in the Hills - Ross Gorman Orchestra 
5325 - Crazy Words — Crazy Tune - Golden Gate Orchestra 
5329 - Me Too - Golden Gate Orchestra 
5333 - Ain't She Sweet? - Clyde Doerr Orchestra 
5361 - Me and My Shadow - The Four Aristocrats 
5374 - Sometimes I'm Happy - All Lynn's Music Masters 
5462 - We All Scream for Ice Cream - The Rollickers 
5470 - MY Blue Heaven - Vaughn de Leath 

5476 - Henry's Made a Lady Out of Lizzie - The Happiness Boys 
5491 - MY Heart Stood Still r B. A. Rolfe Orchestra 
5496 - Let a Smile Be Your Umbrella - Louis Lilienfeld Orchestra 
5546 - Laugh Clown, Laugh - Arthur Fields 

5562 - Georgia Porgie - B. A. Rolfe Orchestra 

5563 - That '8 MY Weakness Now - B. A. Rolfe Orchestra 
5594 - Butcher '8 Boy - Frank Luther & His Pards 
5642 - You're the Cream in fty Coffee - Golden Gate Orchestra 

5646 - I Can't Give You Anything But Love - B. A. Rolfe Orchestra 

5647 - There's a Rainbow 'Round My Shoulder - Golden Gate Orch. 

5648 - I'm Wild About Horns on Automobiles - J. Dalton & 7 Blue Babies 
5656 - Doin' the Raccoon - Billy Murray 
5659 - Makin' Whoopee! - B. A. Rolfe Orchestra 
5661 - Is There Anything Wrong in That? - Ermine Calloway 
5677 - If I Had You - B. A. Rolfe Orchestra 
5694 - Lover, Come Back to Me - Golden Gate Orchestra 

5704 - Button Up Your Overcoat - B. A. Rolfe Orchestra 

Bill Eigenfeld 

3 88 Avenue X, Brooklyn, NY 11223 

(718) 645-9415 

“A Product of the Edison Laboratories” 

I 







AN AUCTION OF BLUE AMBEROL CYLINDER RECORDINGS OFFERED BY 
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WANTED — "Classical" 78s, cylinders, LPs 
and 45 rpms - 78s 1890s to 1930s. LPs & 45 
rpras - early monos 1950s. Please write to 
Peter Jfauro, 90-04 187th Place, Hollis, 

NY 11423. 

HELP! COLLECTOR OF MILITARY (CONCERT) BAND 
and wind and percussion solos, duets, etc., 
is in last stages of compiling Victor Com- 
pany catalogue. Needs many records. Send 
lists with prices or ask for lists of wants. 
Need 7", 8", 10", 12", 14” sizes. Particu- 
larly need "Consolidated Talking Machine", 
pre-dog "Eldridge Johnson", Monarch, DeLuxe 
types and educational. Also seek other la- 
bels: American, 7" Berliner (all perform- 
ers), Columbia, Brunswick, Busy Bee, Climax, 
| Cort, D & R, Diamond, Edison, Emerson, Fed- 
eral, Gennett, Lakeside, Leeds, Little Won- 
der, Lyric, Marconi, Oxford, Pathe, Puritan, 
Rex, Silvertone, Star, Zonophone, etc. Cyl- 
inders too. Write: Frederick P. Williams, 
8313 Shawnee St., Philadelphia, PA 19118. 



Uncle Josh on odd label 78s. Ken Blazier, 

‘ 2937 Elda St., Duarte, CA 91010. 

mm mm mm mm mm mmm mm ^ mm mm mm mm mm mm m 

Gramophone needle tins wanted - specialist 
collector. Any makes, quantity including 
American tins. Many swaps/sales available. 
2 IRC's/$1 for illustrated catalogue. 
Lambert, 24 Churchway, Weston Favell, 
Northampton, NN3 3BT, England. 



for sale 



The first naughty toy ever produced for 
hand crank phonographs. Operates on the 
same mechanism as Rastus, Shamandy, Banjo 
Billy, The Fighting Cocks and the Boxing 
Darkies. Free information on this x-rated 
toy for L.S.A.S.E. Charlie Weatherbee, 

2120 The Crescent, Clermont, FL 32711 
(904) .394-3971 

Horns ! Cylinders ! Old-time record men and 
more in "Talking Machine Madness, The Story 
of America's Early Phonograph Shows (1897- 
1900)." Send $4.50, postage-paid, to Ham- 
ilton Hobby Press, Box 455, Fairfield, Ohio 
45014. 

“Mention The Graphic— It identifies you” 

For Sale: Earlier 78 RPM's on Victor, Dac- 
ca, Cameo, Tops, Emerson, Columbia and Arto 
labels. Call or write for list: Susan Rob- 
inson, RR 1, Box 88, Wilmongton, VT 05363. 
Phone 802-464-5294. 



Auctions 



FOR AUCTION - Records of the golden 78 rpm 
era. Please request free lists, issued ir- 
regularly but worth waiting for! Records, 
P.0. Box 528, Vestal, NY 13851 -0528. _ 



WANTED : Edison cylinder phonographs. Fire- 
side cases, reproducers and Regina music 
boxes in any condition. Also antique wall 
and candlestick telephones and parts for 
same. Herbert Krapf, 360 Vincent Ave., 
Lynbrook, NY 11563. 



Wanted: Old Records of FRANK MUNN known as 
the Golden Voice of Radio. Mr. H. Willis, 
R.R. 4, Box 147, Williamstown, NJ 08094 

WANTED: CIRCUS MUSIC RECORDS - HiFi , Stereo, 
78s, what have you. Can also use circus 
posters and lithos, circus pictures and 
props, clown shoes, or any circus related 
items. Tel me what you have and your 
price. Jim Kelly, Danis Pk. Rd. RFD #3, 
Goffstown, NH 03045. 



Wanted : Oak horn for Columbia phonograph. I 
will pay a reasonable price for a nice 
horn. I will also consider a horn in need 
of restoration. John Larsen, 1301 E. 11th, 
Duluth, MN 55805, or call (218) 724-4812. 

Wanted for purchase or exchange - Gramo- 
phone Needle Tins, Boxes and Packets. j 

Please send me details of what you have and 
I will reciprocate. H. MARKS, P.0. Box 1793 
JOHANNESBURG. 200, South Africa. Telephone 
833-7820. 

— . ■* • 

16" Transcriptions Wanted. Will pay 20-50 
dollars for a good to mint copy of any of 
the following transcriptions:- World num- 
bers 6079, 6089, 7049, 7059, 8349, R-641. 
World Fiesta Grande series numbers Disc 
TR-10A, Disc TR-12A, Disc TR-17A, Disc 
TR-18A, Disc 19A, Disc 20A. Associated num- 
bers ZZ-2536 and ZZ-2537. N.B.C. Thesaurus 
numbers 1017 and 722. I need "Thesaurus" 
catalog information with disc numbers, 
names and singers, 1 930' 8-1 940's. Xerox 
o.k. Have Associated, World index to trade 
or will pay. Call 6 P.M.— 12 P.M. 1—212— 
378-3670. Or write: Henry Medina, 875 
Longfellow Ave. Apt. 1C, Bronx, NT 10459. 



Attn. Collectors of rare labels on 78 rec- 
ords. I have a 78 labeled ANS0NIA #1001 
side 1 - Ansonia Dance Orchestra - Whisper- 
ing. Side 2 - Ansonia Dance Orchestra - 
Avalon. Playing condition. Photocopy of 
record 35* and S.A.S.E. for info. Best Off- 
er. Phone after 5 p.m. 815-455-3296. Pete 
Wevik, 4703 Strong Rd., Crystal Lake, 111. 
60014. 



Send me your want lists of 78' s, 45* s, 

LP's. Ask for available records by art- 
ists. For $1.25 receive "Ideas on Begin- 
ning a 78* s Record Collection" - Frederick 
P. Williams, 8313 Shawnee Street, Philadel- 
phia, PA 19118. . ^ . 



AUCTION: Quarterly lists, 78 rpm l897->937 
Jazz, blues, pop, ragtime, personalities. 
Many rare and unusual items. Free list. 
Write ASSOCIATE RESEARCHERS c/o Edwards, 

148 Sullivan St. #18, New York, N.Y. 10012 

Regular Cylinder Auctions. I have now in- • 
creased the frequency of my auctions and 
also the range of material being offered. 

It now includes needle tins, books, ma- 
chines, parts, etc. I have recently pur- 
chased a large collection of cylinders, op- 
eratic and 4 & 5000 series. You can be in- 
cluded on my list no charge just write. I 
guarantee all puchases and delivery. Rod 
Cornelius, 16 Jubilee Ave., Devonport, Auk- 
land, New Zealand. 

Records and Music Items. 78s, 45s, LPs, 
Diamond Discs, and Cylinders. Plus Sheet 
Music, Piano Rolls, and Memorabilia. Usual- 
ly have Folios, Record Sleeves, Needles, 

| Books, Record Catalogs, Music Magazines, 
etc. The most diversified auction list in 
America. Special section for Polkas, Coun- 
try-Western, Foreign, Gospel, and much 
more. Lists issued four times each year. 
Lists are free but stamps are appreciated. 
Musical Memories, Bob & Marge Netzer, Box 
8382, Orlando, Florida 32806. 



Record Auctions - 78 RPM only, 1900- 1940 
Popular, Jazz, Classical, C & W. No mini- 
mums. Free lists. Dave Reiss, 3920 Eve 
Drive, Seaford, NY 11783. 



Nipper Decal for Victor Wood Horns. Colors 
as original. $3.25 postpaid. Ken Blazier, 

2937 Elda St., Duarte, CA 91010 

•• • 

Large list of 78- 45- 33 records, over 400 
records listed. Many 78 from 1930 and 40. 
In very good condition. $1.00. Pete Wevik, 
4703 Strong Rd., Crystal Lake, 111. 60014. 



DO YOU HAVE THAT CLASSICAL 78 ALBUM that 
has a damaged or missing record? I have an 
"album singles for sale" listing that I 
will send to anyone for a 22* long s.a.s.e. 
Anton Johannes, RD #3, Box 253, Pine Bush, 
NY 12566. 

». a mm •• •• — 

tiiscellatteous 



RECORD CATALOGS, SUPPLEMENTS and other old 
printed literature, bought and sold. Vic- 
tor, Columbia, Edison, Brunswick, Pathe, 
Okeh, many others, disc & cylinder. 1890s-. 
1960s. Also machine catalogs, piano roll 
literature, etc. Send stamp for free an- 
nual auction list; or let me know what you 
have to sell. Tim Brooks, 27 Greenway Dr., 
Greenwich, CT 06831 



Max E. Vreede, formerly of 23 Avenue des 
Cerfs, 1950 Kraainem, Belgium, has moved to 
14 Kiggelaerstraat , 2596 TM the Hague, Hol- 
land. Telephone no. (0)70-242308. I collect 
Paramount and jazz/hot dance 78' s of the 
period up to about 1932 and I would welcome 
sales lists and auctions including this 
type of records. I have a lot of them but 
still want many more. 



AUCTION : 78rpm records 1900-1 9 50+ ; all / 



categories; Free lists. Arthur S. Pare, 
60 Forsyth Street, Owego, NY 13827. 





TIQN. Classics from Victor, Columbia, 
Pathe, Edison. Jazz from 20s bands, 30s & 
s vocalists, pianists, combos, and big 
ds. Pops from the acoustic era, 20s vo- 
calists, 30s & 40s Hotel, Swing, and Dixie- 
land bands. PLUS, 50s Jazz label combos, 
Jazz LPs. MS publications, phonographs, 
equipment, and bargain-priced 78s. 
DISCOPHILE-C , P.0. Box 410239, San Fran- 
cisco, CA 94141-0239, (415) 552-1022. 
Specify list/s. 




'CLASSIFIEDS' 



" List of the Famous Columbia Records ". June 
1897. Faithful reprint of this rare 12-page 
catalogue of brown wax cylinders. $1.00 
postpaid. 

Bnerson Records . 1917. Reproduction of 
Einerson's first catalogue of 7" records. 

24 pages with illustrations. $1.15 postpd. 
Both catalogues $2.00 — New Amberola 

We have a reproduction of an authentic 
turn-of-the-century "Graphophone Con- 
cert handbill (7" x 15"), printed ex- 
actly like the original and suitable 
for framing, which will be sent anywhere 
in North America in a sturdy tube for 8 
85* (2 for $1.25). — New Amberola 



Need certain issues of "Along Broadway" & 
"Brunswick Topics" magazines. Will trade 
■or buy. Martin Bryan, 37 Caledonia St., 
St. Johnsbury, VT 05&19 



/ 





HIS MASTER'S VOICE 

VICTOR TiUlNO MACHINE CO. 



This 



VINTAGE MECHANICAL a 
MUSICAL ANTIQUES 



Memory Machines 

KURT NAUCK. PROP 



1726 W Alabama 
HOUSTON. TEXAS 77098 
Phone (7 I 3) 522-5399 



JOHN NAGY 

RURAL ROUTE 1 , BOX 94 
WALCOTT. IOWA 52773 
(319) 843-2108 



A "62" on your mailing label 
means it's time to renew now! 



— — ■ — * A. A I4Q 

Co. mirror vith enameled metal back 
in blue and white looks like an 
original and has a thousand uses. 
Measures just over 2 n x 3". Treat 
Toursalf and pick up extras as 
gifts! Just $1.25 each, plua post- 
age and handling as follows: 

1 mirror, add 40* 

2 mirrors, add 75* 

3 or more, add $1.00 

New Amberola Phonograph Co. 

37 Caledonia Street 
» St. Johnsbury, VT 05819 



Wanted: Crank and Crank Hole Collar for 
Standard Talking Machine Style "X". Mahog- 
any or Large Flower Horn and Elbow for Vic- 
tor IV. T. J. Novak, 190 Barker Rd. E., 
Gilbert, MN 55741. 



DECCA 17000 series calypso discs wanted. 
I'm trying for a complete run of the ser- 
ies. Your prices or comparables for trade. 
Other pre-war calypso needed too, esp. Vic- 
tor 80000s, 30000s, 46000s, Bb B-4000s & 
ARC. Dick Spottswood, 6507 43d Avenue, 
University Park, MD 20782, or call 
(301) 277-6143. 



Hictorian talking IRadjine, (CompattQ 

261 Robinson Ave . , Newburgh, NY 12550 



'IV \ Si 4-561 -0132 
SHOP HOURS 
d BY APPT. 

Book & Parts Catalog 3.00 
100 Steel Needles 3.00 



Seydrubu-, Qiu*. 

/L r /?*, s-k s-k TELEPHONE ORDER 

mc/visa 



Collector of Theo Karle recordings wishes 
to purchase for his collection additional 
Karle items on Victor, Brunswick, or Gen- 
nett. Neil T. Corning, 17 Diane Road, Pea- 
body, MA 01960. (617) 532-2091 



(214) 298-5587 

Appraiser 



Wanted: Rockwell figurine and/or collector 
plate "Dreams of Long Ago." Jerry Blais, 
583 S. Nebergall Loop, Albany, . Oregon 97321 



Wanted: Metal floor stand for Edison School 
Phonograph. Must be in good to excellent 
condition. Paul Cook, RD #1, Tully, N.Y. 
13159. 



« 0\j HAVE HEARD OF US WHY NOT JOIN US’* 
jr ■' :*i.s ;>restigjous sociely c* antique 
Dh.nograph ana record collectors with members 
'"'Ougnou! the united States. Canada Great 
8f!«an anc "re Netherlands' Come tc Our monniy 
meetings anc view our memoers coiections 
hHONOVENT*ON-85 -s ycur b.g cobOMunity to 
socialize team, teach and enjoy your' ell Your 
S10 0C a year members-*) privileges give you 
t? -issues o* :N THE GROOVE with news book 
•ovues ncipV and mterta ring articles and 
n ‘ree 50 .\ord advertisement each montn' For 
se:a..b .vole MAPS 2609 Dcvonsn-m Lansing 
Michigan 48910 



c. 1*01 



For more information about the Vin- 
tage Radio & Phonograph Society, 
write V.R.P.S. , Inc., P.O.Box 
165345, Irving Texas 75016. 



WANTED : The following RUTH ETTING 78 r.p.m. 
10 inch Victrola discs in E to N condition. 
Extremely good prices paid! (Any label- for 
those that have alternates). Russell Wilson 
14 Reynolds Drive, Wallingford, CT 06492. 

#1 - un-numbered Victor Test Pressing 
"You're in Kentucky Sure as You're Born"/ 
"hfy Sweetie's Sweeter Than That" #2 - Col. 
924-D - "Wistful and Blue"/"Hoosier Sweet- 
heart (Say Who?)" #3 - Col. 2207-D- "I Re- 
Member You from Somewhere" #4 - Mt. 12394, 
Cq. 8042, Per. '12810 - "Lazy Day "/"I'm 
Still Without a Sweetheart with Summer Com- 
ing On" #5 - Col. 2681 -D - "Holding hfcr 
Honey's Hand"/"The Night When Love was 
Born" #6 - Ban. 32714, Cq. 8123, Per. 
12896, Or. 2663, Rom. 2036 - "How Can I Go 
On Without You?"/"Linger a Little Longer in 
the Twilight" #7 - Br. 6771, 01634 "You're 
My Past, Present and Future"/"What is 
Sweeter Than the Sweetness of I Love You?" 
#8 - Br. 6761, 01740- "Tired of It All"/ 
"Keep Romance Alive" #9 - Col. 3014 - 
"Things Might Have Been So Different"/ 
"March Winds and April Showers" #10- Col. 
3070 - "I Wished On the Moon"/"Why Dream?" 
#11 - Br. 7646, 02218 - "Lost"/"It's Been 
So Long" 



CONSCIENTIOUS SERVICE - 20 YEARS EXPERIENCE 



• rd 



CASH paid for unusual labels such as: LA- 
GRIFF0UL, TaJ, MACKS0UD, MAL00F, MARRACHE, 
ASSYRIAN, HOVSEPSHAKLIAN , SINGER, GALL0- 
10NE, KATZ BROTHERS, BB, FAVORITE, HERMES, 
STAR-HINDU, TWIN, 0RFE0N, BAIDAPHON , PARL0- 
PH0NE, DELIMA, MARGOSIAN, PARSEKIAN , 

KURDAPHONE, SRPSKE GUSLA, MARSH LAB, 
MI-RE, LA PATRIE, UNIVERSAL, HARRIS, LONE- 
SOME ACE, ERA, BEKA, ATLANTA, TROUBADOUR, 
etc... many others both overseas and do- 
mestic... and many foreign items on common 
HMV, COLUMBIA, 0DE0N, DECCA, VICTOR, PHIL- 
IPS and MERCURY I Most anything strange, 
unusual and exotic - tribal, primitive, 
"native" stuff. Clean out those shelves! 
All letters and lists get response! Pat V. 
Conte, 89-39 114th St., Jamaica, NY 11418. 



WANTED: Victor Victrolas, 2nd style VTLA, 
VV-XX and 1907-1908 W-XVI. Empty box for 
1914 Victor I. 1902 and 1903 Victor record 
catalogs. Victor W-50 in oak. Ken Washer, 
2575 Marshar, Walled Lake, MI 48088. 



ANTIQUE PHONOGRAPH REPAIRS 

( Hickory Grove Antiques ) 



victor 

BUSY BEE 
BRUNSWICK 



Jimmie Grissom 
246 Keene St. 
Henderson. NC 27536 
Phone: (9 19) 492-0516 



wanted 



ID THE GROOUE 

A »u9HC«flON or Twt 

MICHIGAN ANTIQUE PHONOGRAPH SOCIETY 



K j 



24 Church way 
Weston Fa ve 11 
Northampton 

N N 3 3 B T 
(0604-405 184) 

Collections 

Purchased 



VICTOR DELUXE MONARCH AND CABINET 



LOCATION 8 MILES WES' OF DAVENPORT 
ON IOWA HIGHWAY 130 



Amaning ifiusic iRacfyines 

Antique Cylinders Disc Phonographs 
Buy - Repair ■ Restore 
Pans and Pieces 



- MEMBER - 

Michigan Antique Phonograph Society 
California Antique Phonograph Society 
Canadian Antique Phonograph Society 
Vintage Radio and Phonograph Society 



RUTH LAMBERT 



EDISON 

PATHE 

COLUMBIA 



GRAMOPHONE NEEDLE 
I I |v| COLLEC I UK 




34 . 



RECORD 

AUCTION 



Closing Date: April 9, 1988 



BOB OLSON 
P 0 Box 923 

Roseburg, Oregon 97470 
(503) 672-6342 



9. 

10 . 

11 . 

12 . 

13. 

14. 

15. 

16. 



Standard Grading; No Packing Charge; $1 Minimum Bid 
Postage and Insurance (If Desired) Extra 

(Just Completed) Banner Record Numerical, 90 pages. 
1000-1999, 2000s, 6000s, 7000s, 0501-0872. $8.00 
Postpaid in U.S. Straight Sale I tan 
Edison Thin 14066 Murray & Scanlan: Sgt Flagg & Sgt 
Quirt/ Jack Dalton: If I Give Up the Saxophone. E+ 
(Album & Pocket number scratched in both labels) 
Brunswick 4513 Murray & Scanlan: Last Night, Honey/ 
The Whoopee Hat Brigade. E (Scratches as Item 2) 
Brunswick 6610 Bing Crosby: Uiere's a Cabin In the 
Pines/ I've Got To Pass Your House. E/E- 
Victor Patent 17075 A1 Jolson: Snap Your Fingers/ 
Collins & Harlan: I Want To Be In Dixie. V- 
Edison DD 50783 Harry Raderman's Jazz Orch. : I Found 
a Rose in the Devil's Garden/ Cherie . E/E- 
Medallion 8198: Plantation Jazz Orch: Any Time, Any 
Day, Anywhere/ Van Eps Specialty Four: A Young 
Man's Fancy. V+ 

Victor 23039 Joe Venuti Orch: Getting Hot/ David Nel- 
son Orch: Some Of These Days. E (Lbl dmg, side 2) 
Columbia A3828 Dolly Kay: Aggravatin' Papa/7 Or 11. V+ 
Gennett 4995 Ladd's Black Aces: Stop Your Kidding/ 
Yankee Doodle Blues. V 

Columbia 1750D Maurice Gunsky: A Love Tale Of Alsace- 
Lorraine/ Pleasant Dreams. E- 
Columbia 1637D Dan Hornsby Nov. Quartet: Oh! By Jingo/ 
Has Anybody Here Seen Kelly. E+ 

Brunswick 3020 Esther Walker: I Love My Baby/ I Want 
Somebody To Cheer Me Up. E (Scratches as Item 2) 
Columbia Flag 132D Jones & Hare: Hinky Dinky Parlay 
Voo/ I'm Gonna Bring a Watermelon. V+ 

Mercury 6396 Flatt & Scruggs: Pike Co. Breakdown/ 

Old Salty Dog Blues. E 

Ac tuelle 022382 Collins & Harlan: I Want a Jazzy Kiss/ 
Ernest Hare: The Moon Shines On the Moonshine. V- 



Following are multiple record lots, Grades Averaged. 

17. 4-Star (5 Records, all T Texas Tyler). V+ 

1051 - 1052 - 1062 - 1115 - 1140 

18. Victor Patent (6 Records, Vocals). V- to V 

16440-Macdonough/ 16741-Miller/ 16944-Hill/ 16982- 
Hooley/ 17305- Dunlap/ 17412-Harrison 

19. Pa the 10*5" Vertical (6 Records, Vocals). V to V+ 

20130-Burr/ 20310-20354-20391-all Fields/ 22036- James/ 
22191-Hunting (No sleeves this lot; in newspapers) 

20. Pathe 11*5" Vertical (4 Records, Bands). V to V+ 

29236 - 30244 - 40075 - 40156 (Also in newspapers) 

21. Victor Scroll (3 Records, Dance Orch). E- 

21786-E.McEhelly/ 21977-F. Waring/ 22110-B . Cunmins 

22. Victor Scroll (3 Records, Dance Orch). E- to E 

24182-H. Carmichael/ 24219-T. Weems/ 24472-W.King 

23. Brunswick early Black/White (4 Records, Dance Orch) 

V to V+. 2439-2456-bo th I.Jones/ 2453-B.Krueger/ 
2547-R. Miller 

24. Brunswick same as Item 23 . 2564-R. Mill er/2560-C. Fenton 

(an. rim flk S2)/ 2604-Old Colony/ 2631-A. Lyman 

25. Brunswick early Black/White (4 Records, Vocals ).V to V + 

2416-E .Hare /2427-BroxSis/2434-M. Harris / 2442-M . Young 

26. Okeh Blue Vertical (5 Records) V to V+. 1028-1040- 

both Jazarimba 0/ 1058-Ada Jones/ 1105-Ins tr.Quar./ 
1118-G. Evans 

27. Decca Album A-1923 (4 Records) E- to E. Album Stained. 

"Songs Of Our Times - 1923". Chas. Baum & His Orch. 

28. Bell Records (Post-1940 Hawaiian) (4 Records). V+ to E- 

LKS 106 thru 113. Geo. Kainapau. No Album Jacket. 

All Hawaiian Titles, with Geo. Archer & The Pagans 

29. Gennett (4 Records, Vocals). V 5621 Blue-Tremaines / 

3018 Red- J . Kaufman / 3089 Red-A.Hall/3293 Red-Tremaines 

30. Gennett Red (4 Records, Fox Trots). V 3192-3204-bo th 

Bailey '8 Lucky 7 / 31 89-H . Lindeman / 3226-S tillman Club 

31. Gennett (4 Records [2 Blue, 2 Red] .Dance Orch). V 

5668-W . Creager / 5 698-N. Gian t z / 3231-3257-Royal Troub. 

32. Irving Kaufman (3 Records). V Vocal ion 14908 (hr crk)/ 

15024/ Gennett Electrobeam 6161 

33. Vocalion (3 Records, Fox Trots). V to V+ 15020-Ambas- 

sadors/ 15027-B.Bemie/ 15122-Keystone Seren. 

34. Vocalion (3 Records). V to V+ 14986-Miami Mar.Bd/ 

14976-15041-bo th Earl & Bell 
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WANTED: 



! 1 



I I 

I 






Irish Bagpipe, Violin, 
or Accordion 78' s. Send 



lists . 




; : 

. | 
• i 

i * 
; • 



Ernest H. Cail 
P.0. 734 

Londonderry, NH 03053 



■ 



OLD TIME MUSIC 

P.O. Box 130, Barrington, N.J. 08007 




RECORD AUCTIONS 



Cylinders, 78 RPM's, some 
LP ' s . 1895-1980 Classical, 

Popular, Jazz, Country, 
Spoken word. Reports of 
prices obtained sent to 
all bidders.. Now selling 
from several estates. Re- 
serve your copy of the next 
auction catalog. 



UJ *~*. 



STATEMENT OF OWNERSHIP, MANAGEMENT ANO CIRCULATION 




A*t* r ol» Phono ,r.pO Co., 3? Cal ado ala St., St. Jofrabury, C*l.d<Bl. Ct,.. VT 0»19 



H.rtlo T. Bryw, J7 C*X.donI« Sti*.t, St. Johnabu rj, Coladonl. Co*r>t r . VT 05*19 




Eb/SOA/ Sp£AKs! 



"Let Us Not Forget" 



This and hundreds of other 



Cylinder Records 
available by mail auction. 




Both 2 and 4-minute records 
including brown wax. 
Many Blue Amberol 28000's. 



Send for lists. 



G. F. (Bert) Pasley 
8828 Pershing Drive, #142 
Playa del Rey, CA 90291 




Cranford, New Jersey, Sunday, April 
24 ana Sunday, Sept. 18, 1987. Phono- 
graph-music box-automated instrument 
show. One day only, 8 a.m. - 4 p.m. , at 
the very accessible Best Western Coach- 
man Inn, adjacent Exit 136, Garden State 
Parkway. Largest show and sale of vin- 
tage self-playing instruments in the 
Eastern United States. No early buyers 1 
fee. Hundreds of buyers from four con- 
tinents attended the September Cranford 
event — some see why. The motel also 
offers pick-up service to-close-by 
Newark Airport. 

Your name and address bring a copy of 
our free newsletter, Noteworthy News , 
with feature stories describing the 
show. Admission only $3. 

Whatever you are looking for, you 
will find it at Cranford; machines re- 
stored and unrestored, parts, memora- 
bilia, records, supplies, literature, 
etc. 

For further information, contacts 
Lynn Bilton, Box 25007, Chicago, IL* 
60625. Phone: (312) 677-7455. 



This One Chance 




Gold-Moulded 

(Wax) 

Cylinder 

Records 



CORNISH/AMERICAM 
TRUE COUNTERTENOR 
ON 

30 MINUTE REAL TIME 
CHROME CASSETTE 
DIGITALLY MASTERED 
FROM 

78 ORIGINALS 
$10 AIRMAIL FROM: 



JOE PENGELLY 
36, THORN PARK 
PLYMOUTH, ENGLAND PL3 



4TE 




ciu.sf.pit. 

CREATORE 
Creature s Band 



Can you help me locate anyone 
who played under CREATORE and/or 
who knows about him? Need pho- 
tos, programs, newspaper arti- 
cles, memorabilia, etc. Write:- 

Frederick P. Williams 
8313 Shawnee Street 
Philadelphia, PA 19118 

Call days: 1-800-345-7941 

Research is for sound/slide show 
& articles. First presentation 
at ARSC convention this May. 



Closing Out! 




Thi» II the hr»t chance in your life lo buy 
phonograph record* ai a cul price— and il will 
probably he ihc teat. 

Regular gold-moulded »»•* record* ai I Sc 

— never before 
•old anywhere 
lev* than 25c. 

Il could never 
happen tvccpl 
(bat i he Colum- 
bia indettruct- 
ihle Cylinder 
Record ha* pul 
ihc gold-inould- 
cd wax record 
completely oul 
ol businew 



‘Sf***. 




213 



JS 



15c 

While They Latl 

Gold 

Moulded 

Records 

Redded fr»» 2Sc 






214 



NeverBefore! 




Gold- 

Moulded 

(Wu) 

Cylinder 

Records 

at 

15c. 



Fit any cylinder 
machinc-Columbta 
or Edison. 

Call early -while 
the Hock lasts. We 
arc telling them out. 
The Columbia In* 
destructible Record 
did it. 
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When you write to our advertisers always mention the Graphic. 
It identifies you as one in touch with the higher ideals of art and life# 


























ILLUSTRATION FROM EDISON RE-CREATION JACKET. 1921 
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